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Stredisko sdilené ucasti

Devatenacté stoleti je sice nazyvano stoletim uhli, ale

ve skutecnosti az nékdy kolem roku 1880 jako hlavni
energeticky zdroj slouzilo - a to nejméné posledni mili-
on let lidské existence - dFivi. Podobné si uhli udrZovalo
dominantni pozici daleko za polovinu 20. stoleti, pak bylo
predbéhnuto ropou a plynem, ale v poslednich letech se
kupodivu vraci a jeho budoucnost se jevi v lepSim svétle,
nez je tomu u ostatnich fosilnich paliv. Uhli a modernita
spolu néjak souvisi. UZ samotny rok 1880 se prakticky
kryje s rozvojem moderniho, tehdy impresionistické-

ho malirstvi, odkud jiz vedla prima cesta ke klasické

moderné.

DGl Mayrau u Vinaric byl hlouben od roku 1874 a o néco
pozdéji doslo k razbé sdruzené jamy Robert. Obé jamy
byly osazeny parnim a pozdéji i elektrickym téznim stro-
jem. Dl fungoval aZ do roku 1997, kdy uz bylo jasné, Ze
se jedna o jeden z nejhodnotnéjsich pradmyslovych ob-
jektl ve Stredoc¢eském kraji. Jenze protoze s Gtlumem
hornictvi doslo k prestavbam nebo demolicim rady by-
valych dilnich areald, tak dnes hodnotime ddl Mayrau,
ktery je zachovan v podobé zhruba odpovidajici konci 19.

stoleti, jako pamatku stredoevropského vyznamu.

Mohou za to dvé okolnosti - bohaté zasoby kvalitniho
cerného uhli, které prodlouzily Zivotnost dolu na vic jak
jedno stoleti, a také umisténi areélu. ..Majrovka” lezi
nékolik kilometrl na sever za Kladnem na okraji obce

Vinarice jako samostatny industrialni ostrdvek. Dal byval
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plvodné obklopen rozsahlymi haldami, ale ty dnes za-
rostly brizami a borovicemi, takZe plsobi jako lesni park

s krasnymi starymi budovami prijemné cihelné barvy.

Hlavni rozdil mezi skanzenem ¢i muzeem drivéjsi doby

a dneskem je v pomeéru .hmoty a ducha”. Klasické
muzeum ukazuje predméty a je nejvic ze vSeho télem
historie, sou¢asnd muzea jsou dllezita tim, co se v nich
déje a jsou spis duchem této doby, kterd se provazuje

s minulosti. Do klasického muzea chodil ¢lovék spis
sam nebo treba v rdmci Skolni exkurze a rovnéz vysle-
dek si prozival sdm. Byla to v podstaté individualisticka
zalezZitost. Ale na koncert, predstaveni ¢i performanci
chodi divaci, a ti sdileji vidéné. Je to nejenom kolektivni
zaleZitost, ale krystalizacni jadro, kterd pomaha vytvorit
mistni komunitu.

Clovék si vlastné nikdy nenf jist, zda hlavni dopad divadla
v mésté velikosti Kladna se tyka divadelni kultury, anebo
hovord, které mezi sebou vedou lidé o prestavkach, kdy
se skrze sdileny zazitek k sobé épe primykaji a dovedou
pak spolupracovat na chodu mésta. Clovék se pak nedi-
vi, ze antické divadlo bylo do zna¢né miry posvatna zale-
Zitost pravé pro ten prvek vytvareni néceho spolecného
lidského. Podobné Néarodni divadlo je nejenom o kulture,

ale také o pocitu, co znamena byt Cechem.

Vyplyva z toho, Ze kazdé mésto potrebuje tento typ

stfedisek sdilené Ucasti. BEehem poslednich nékolika



let na .Majrovce” probéhly desitky vystav, prednasek,
vychazek, koncertl a performanci soucasného uméni.
.Majrovka” se jakoby stavala externim srdcem kultur-
né napll vyprazdnéného Kladna. Do Prahy se da jet

za kulturou, ale musite resit problém, kdy jede posledni
autobus nebo kde zaparkovat. Po predstaveni jiz nelze
zajit na pivo nebo sklenku vina a navic nejspis nebudete
mit s kym hovorit.

A pak je tady prvek, jehoZ vyznam si uvédomujeme az
v této dobé - souvislost primyslu a kultury. Donedévna

jsme méli za to, Ze prdmysl je néco necistého a ne-
pratelského, ale v posledni dobé si uvédomujeme, Ze
ve skutecnosti tvori jednu ze zakladnich sil uméni dané
doby. Nejedna se pritom jenom o vytvareni designu a fi-
remni kultury. UZ samotna kvalita energetickych zdroju
urcuje zakladni raz kulturniho déni. Na Valassku, kde
se topi drevem, je logické zpivat lidové pisné a vyrabét
drevéné hracky, ale na Kladné by to bylo neprirozené

a Slo by to mimo dobu.

Vaclav Cilek



Krtci, uhli, houby, predpovéd pocasi, strelnice a kultura lidi

popelnicovych poli

Co maji spolecného botanika, zoologie, volny trh, cas,
soucasné uméni a autobusové spojeni? Na to nebude

po ruce jednoducha, vtipna a vyCerpavajici odpovéd. Ale
po chvilce dumani a premitani si reknete, Ze cosi tato
slova urcité spojuje. Vzdyt dneska Zijeme v tom vyjimec-
ném obdobi, kdy se dFive nespojité spojitosti projevuji az
s fatalni naléhavosti. Nejpozoruhodnéjsi na tom véem
je, Ze si tu podivnou otazku vibec polozite. K tomu vsak
musite byt donuceni pravé aktualnimi tisnivymi okol-
nostmi, neprizni pocasi, klimatickymi zménami, zruse-
nymi linkami verejné dopravy, nebo divokymi skladkami,
na které narazite béhem nedélni prochazky.
Podobné pozoruhodné je, ze ve Vinaricich na okraji
Kladna se uchytila na prdmyslové hlusiné Zivna kultura,
kam ¢as od ¢asu mifi skupinky vyletnik(, nekvacicich
ani za zabavou, poucenim. Ani je evidentné nemotivuje
nic zistného. Na rozdil od turistd, kteri chodi, kam je
.kroky vedou”, nebo kam je cyklostezky a bedekry na-
badaji, pocestny sledujici tabulky s ndzvem ..Majrovka”
vstupuje do nevsedniho ritudlu, spojeného s ¢imsi, pro

co porad hledame odpovidajici jméno.

Alespon v dohledu a v rémci nedaleké metropole
rozumime vétsinou pod terminem .uméni” néco, co je
celkem zanedbatelné, na co musi Fadovy obcan doplacet

na danich, nebo co je v urcitém pripadé vhodné k tomu,

M.

aby se do toho uloZily penize, kdyz je jejich hodnota
nejista a Cekaji se Spatné Casy. Také to mize byt ona
uslechtilejsi forma nudy, plynule prechéazejici z terénu
zabavy a managementu obCanskych a spotrebitelskych
ctnosti. Spojovat ho s priimyslovou minulosti uz vibec
nesedi, protoze nepotrebné fabriky a doly jsou spis néco,
na co se snazime jako spole¢nosti zapomenout.
Podivna hybridni forma kulturniho Zivota vegetujici

po nékolik let na uhelném podloZi byvalého dolu je

v Sirokém okoli bohuzel anomalii. Jeji existence je
vlastné stejné prekvapiva jako nélez vzacnych botanic-
kych druhd, prosperujicich na okolnich haldach, nebo
jako zjeveni rodiny krasnych kremenacd osikovych,
usazenych primo v sousedstvi téznich budov Mayrau, ¢i
u stfelnice pod svahem.

Na sever od Prahy, v kladenském a slanském Ujezde,
bychom cekali spis kulturni Uhor, analogicky k me-
lancholickému razu krajiny, poznamenané Gkornym
Gdélem vytéZzené a zplundrované zemé. Zemé, poskytu-
jici v béhu dvou stoleti obZivu tolika lidem a dodavajici
zisk a nedobrovolné energii Sirokému a dalekému okoli.
Bohatstvi uloZenych uhelnych sloji bylo (z geologického
méritka) v neuvéritelné kratkém obdobi témér beze
zbytku spaleno, pfeménéno na teplo, paru, saze a po-

pilek. Kdyz se dnes podivate nazpét, co se délo v téch



dvou stoletich, napadne vas snad kacirska myslenka,
jestli to vlibec stalo za vSechno to Usili, pot, slzy a krev
a vynaloZeny technicky dévtip. Konec koncd, neni to
Uplné na vrub jen nés lidi, protoze podle mistni legendy
prvni tvor, ktery tu zacal s dolovanim uhli, byl néjaky
krtek. Na jeho minihaldé pry nasli sedlaci nebo kovari
prvni kousky podivného lesklého kamene, ktery v peci
tak zazracné dobre vzplanul.

| kdyZ je .Majrovka” od centra skoro co by kamenem
dohodil, vypravit se na néjakou akci, pofadanou kolekti-
vem kulturnich aktivistd, vyZaduje uréitou miru odhod-
lani a usebrani. Pokud jedete z Kladna, musite sledovat
jizdni rad mistnich autobusd, pokud mifite z Prahy, mate
za Ukol jesté komplexnéjsi logistické reseni verejné
dopravy. Po cesté jste navic vystaveni nepfizni pocasi,
¢emu? se mizete pohodlné vyhnout, pokud se vypravite
do méstskych dobre vytapénych prostor galerii a muzei.
Vynalozeni té v&i fyzické i mentalni energie (pomysl-

né spojené s teplem vytéZeného uhli z hlubiny zemé,

po které chodime a ktera je z perspektivy utilitarni Zivotni
filosofie zcela zbyte¢nd) vas odméni zkuSenosti s nebyva-

lou atmosférou a fascinujicim prostfedim okrsku zemé.

Samotny kulturni program, pripravovany pro navstév-
niky hornického skanzenu, je jen jednou z pomyslnych
Sachet, které je mozné na .Majrovce” objevit a prozkou-
mat. Vedle prohlidky budov a pozlstatku dolu se nabizi
moznost vydat se na cestu po okolnich, dnes zarostlych
haldach, nebo podniknout expedici po zbytcich téZeb-

nich zarizeni.

MozZnosti, které nabizi mistni krajina, je rada, zalezi

na imaginaci, schopnostech a aktivité mistnich lidi,
zastupiteld a instituci. .Majrovka” se mize stat bud vice,
¢i méné dokonalym skanzenem, konzervujicim Casovou
schranu industrialni minulosti a oddélenym plotem

od okolniho Zivota, spolecnosti a krajiny. Jako druhou
alternativu vidim kulturné-ekologické centrum, slou-
Zici celému okoli jako orientacni bod a pevné vnorené
do ekonomiky a morfologie kulturni krajiny Kladenska

i celého kraje. Stredisko s komplexnim programem
propagace nového vzorce porozuméni vztahd mezi tzv.
uzite¢nym a neuziteCnym, mezi etickym, estetickym,
ekologickym a utilitdrnim pristupem, charakterem
udrzitelného hospodareni a symbiotickou koexistenci
kultury, prirody a krajiny. Profylakci proti restauraci trz-
nich zavislosti lidi a prostredi, korekci vize krajiny jako
objektu pro obohaceni a exploataci, nastroj vzdoru proti
postmoderni .kulture popelnicovych poli”, zamorujici

ted byvalou periferii metropole.

Sympozia, koncerty a vystavy v Mayrau zakladaji k této

druhé, nemuzeéalni koncepci vhodnou Zivnou pldu.

Milos Vojtéchovsky, prosinec 2008



Galerie Dul Mayrau

Asi tricet kilometr( na zépad od Prahy leZi .rudé a cer-
né” Kladno, které je obklopeno uhelnym revirem, v ném?
se zachovalo nékolik industridlnich pamatek ceského

a nejspis i evropského vyznamu. Patri mezi né zejména
dal Mayrau neboli .Majrovka” z roku 1878, ktery je znam
z lyrické hornické pisné .Cestickou k Majrovce”, jez
predznamenava urcity kycovity smutek opusténé Sachty.
Objekty jsou udrzovany ve stavu, jako kdyby je pred chvili
opustila posledni sména havird - tzv. model posledniho
pracovniho dne. Zadné Upravy & zkradlovani, as se tu
zastavil. A prece lze mluvit o krdse zachovalé technické
pamatky. Ta je sama o sobé nalezenym objektem dob
Ceskych inzenyrd, Julesa Vernea a Antonina Zapotoc-
kého. Od vétsiny podobnych primyslovych areald se

lisi tim, Ze atmosféra Eiffelovy véZe se misi s volnou
krajinou, haldami zarostlymi mladymi borovicemi a bre-
zovym hajem plnym hub. Je to misto, které umélci dava
volnost, protoze neni svazano s zadnym jednoduse po-
jmenovatelnym uméleckym smérem, a pritom je nasak-
lé energii zemé a lidi, ktefi s ni Zili .na Zivot a na smrt".
Pamét mista uchovavé pohnutou osobni historii nékolika
generaci havird, ktefi pracovali v désivych podminkéach,

i .velkou" historii préimyslové revoluce v Cechach.

V roce 2002 zde vznikla Galerie Dal Mayrau. Pivod-
nim impulzem byla snaha zachranit kamennou dalni
vyztuz z krasnych piskovcovych kvadrd z ruseného dolu
Humboldt v Jemnikach. Kamend bylo hodné, a tak

se vynoril ndpad udélat zde socharské sympozium.

M

Vysledkem byly monumentalni sochy Dagmar Subrtové,
Kurta Gebauera, Davida Kracka, Toméase Kise a Lenky
Klodové. Nasledovaly dalsi akce. Nékteré se vénovaly
mizejici historii Kladenska a zéaniku hornickych komu-
nit, jako byl napriklad v roce 2003 fotograficky work-
shop Hornici na Kladné, kdy se umélci fotografickym
hledackem pokusili zdokumentovat nezadrzitelnym
tempem demolované budovy dold. Nasledujici work-
shop Ve vystavbé byl orientovan na socialni jevy a vztahy
i na shromazdéni materiadlu do sbhirek a archivu skanze-
nu Mayrau. Genderova témata se objevila ve workshopu
a vystavé Vyjime&ny stav - Zeny mezi horniky. Zensky
pohled se objevuje i v zdznamech rozhovord s byvalymi
pracovnicemi na povrchu dolu Mayrau. V ramci vystav
byla zpracovavana i témata nového vyuziti industrialnich
pamatek a shrnujici mezioborova konference Kladno
minulé a budouci se vénovala nejen primyslové historii,
ale budoucim moznym scénardm rozvoje mésta, at jiz

s vyuzitim zvlastniho charakteru byvalého pridmyslového

mésta, nebo bez n¢j.

Podstatné jsou vSak dvé véci. Tou prvni jsou skutecni
vyslouzili hornici, ktefi ve skanzenu provadéji navstév-
niky a ted si se sympatiemi a pochybnostmi zvykaji

na moderni uméni. Dochazi ke zvlastnimu, skoro sur-
realistickému, ale pritom velmi laskavému nérazu dvou
svétl. Druhd podstatna zaleZitost se tyka vybéru akci

a umélcl. Kurt Gebauer zde vystavuje Housenku raného

kapitalismu. Jitka Valova tu vystavuje a nékdy mluvi



o svém zivoté. Lenka Klodova uzavrela do hornické Satny
plastikovou krasku. Tomas Kis svafil z Zelezného Srotu
sv. Barboru, patronku hornikd, pronasledovanou tremi
Vlkoni. Martin Zet, Redas Dirzys (Litva), Cyril Lepetit
(Velké Britanie) zde provadéli své performance. Dalsi

z fady umélcd, ktefi na Mayrau pracovali, jsou treba
Veronika Bromova, Milos Vojtéchovsky, Jan Hisek, Jonas
Czesany, Osamu Okamura, Véra Boudnikova-Spano-

va, Petra Valentova, Ibra Ibrahimovi¢ (Srbsko), Dragan
Dragin (Srbsko), Lucie Krej¢ova, Dan Seen (USA], Arno
Peeters a Iris Honderdos (Holandsko), Tarek Zaki

(Egypt).

Béhem Casu tak vznikla vyraznd uméleckéa sbirka v mis-
té s drsnym charakterem intenzivniho provozu, se znaky

starf a mijejiciho ¢asu. Kuratorka Dagmar Subrtova uz

nechce zmnoZovat pocet artefaktd, a tak méni strategii.
Orientuje se na divadlo, performance, koncerty i pamat-
karskou osvétu. A znovu se misi svét dobrého soucas-
ného umeéni se Zivotem starych .Kladenakd”, nékdy
soudruhl z Sachty, jindy tvrdé pracujicich délnikd. Oba
svéty si snazi porozumét, protoze umélci jsou vdécni

za toto prostredi a hornici vidi, jak skanzen prechazi

z ruky jednoho majitele do druhych a boji se, aby je
.Housenka raného kapitalismu” nesezrala. A tak umélci
i hornici, oba outsideri tohoto svéta, ..bratri z donuceni”,
k sobé nalézaji necekané cesty. Vznika tak asamblaz
budov, osudd a objektd, kterd existuje pravé jenom

ted, nikdy pred tim a nikdy potom, a kterd je necekané

dojemna a krasna.

Radoslava Schmelzova
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Centre of Shared Experience

The nineteenth century is often called the century of coal,
but in fact until around 1880 - and for at least a million
years of the preceding human existence - wood was the
main source of energy. Similarly, coal kept its dominant
position far beyond the first half of the 20th century, when
it was overtaken by oil and gas, but in the past few years
it is surprisingly coming back and its future appears bet-
ter than that of any other fossil fuel. Coal and modernism
are somehow related. The year 1880 itself more or less
coincides with the unfolding of modern - at the time -
Impressionist painting, which was directly followed by

Modernism itself.

The excavation of the Mayrau mine near Vinarice was
launched in 1874 and a few years later the driving of the
compound pit Robert followed. Both pits were equipped
with steam, and - later - electric mining machines. The
colliery was in operation until 1997, by which time it was
obvious that it was one of the most valuable industry
complexes in the Central-Bohemian region. Due to the
fact that along with the slump of the mining industry
many reconstructions and demolitions of the former min-
ing complexes took place, the Mayrau mine, which was
preserved in roughly the same form as it was at the end
of the 19th century, is nowadays regarded as a monu-
ment of Central European significance.

Two things contributed to that outcome - very rich

deposits of high-quality black coal, which extended the

mine’s lifetime over a century, and also the location of
the complex. "Majrovka” lies several kilometres north of
Kladno on the edge of the Vinafrice village as an inde-
pendent industrial island. The mine used to be surround-
ed by extensive slag heaps, but having become overgrown
with birch trees and pines, the place nowadays gives the
impression of a forest park with beautiful old buildings in

a pleasant brick colour.

The main difference between a museum or open-air
museum in the past and today is in the ratio of “the mass
and the spirit”. Traditional museums display objects and
are mainly bodies of history; whereas the importance

of the contemporary museum is in the activities held

in it, and this proves to be rather a spirit of our time,
interlaced with the past. One used to visit the classic
museum either alone or within a school group, but the
experience was still of being on one’s own. It was actually
an individualistic matter. But a concert, performance or
site-specific event is frequented by spectators who share
what they see. It is not only a collective matter, but also
reinforcing community spirit, which helps create the local

community.

One can actually never be sure, whether the main impact
of a theatre visit in a town of the size of Kladno concerns

the theatre or the play itself, or conversations that people
have during the intervals, when, due to the shared experi-

ence they communicate better with each other and there-

HM



fore can positively influence the life of the city. It doesn’t
surprise us then that the ancient theatre was considered
almost sacral due to this aspect of creating something
collectively human. Similarly to that the National Theatre
is not solely about culture but about the sentiment of
what it means to be a Czech citizen.

It follows that every town needs these centres of shared
experience. During the past few years, "Majrovka” has
hosted dozens of exhibitions, lectures, excursions, con-
certs and site-specific events. It is as if "Majrovka” was
becoming the external heart of culturally half-emptied
Kladno. You can go to Prague to attend cultural events,
but you have to sort out the problem of when to catch the
last bus back or where to park your car. There is no time
for a glass of beer or wine after the performance and

moreover - there will probably be no-one to talk to either.

Then there is a factor, the import of which we are begin-
ning to realize only now - the link between industry

and culture. Until recently the general opinion was that
industry is something unclean and hostile, but lately we
have come to realize that it actually forms one of the ba-
sic driving forces of creative practice. What | have in mind
is not just design and corporate culture, but the quality
of energy sources itself determines the basic style of
cultural events. At Valassko region, where wood is used
for heating, singing folk songs and making wooden toys
seems logical, but in Kladno this would appear unnatu-

ral, simply out of time and place.

Vaclav Cilek



Moles, coal, mushrooms, weather forecasts, a shooting range

and the culture of the “bin-field”

What do botany, zoology, the free-market economy, time,
contemporary art and bus connections have in common?

[t won't be easy to find a simple, witty and exhausting
answer. But after a while of musing and contemplation you
tell yourself that something definitely links these words.
After all, today we live in an exceptional era, when formerly
unconnected relations reveal themselves with an almost
fatal urgency. The most peculiar thing about it is the mere
fact you even bother to ask yourself this weird question. But
you have to be forced to do this by the actual dire straits,
inclemency of the weather, climate changes, cancelled links
of public transport, or uncontrolled dumpsites, which you

come across during your Sunday walk.

Also extraordinary is the fact that in Vinarice on the edge of
Kladno, on the industrial barren rock, a surprisingly nutrient
culture rooted, and where now, from time to time, groups of
trippers can be seen heading, not hurrying after amusement or
information. Neither are they motivated by anything profitable,
evidently. Unlike the tourists, who walk where their steps or the
cycle tracks and guidebooks take them, the wayfarer following
the "Majrovka” signs enters an uncommon ritual, related to
something, for which we still seek an adequate name.

At least within the sight and frame of the nearby metropolis,
the term “art” is understood as something of minor import-

ance, for which each citizen has to contribute in his taxes,

people.

or what in certain cases could be a good thing to put your
money in, when its value is uncertain and bad times are
expected. It can also be the more noble form of boredom,
continuously shifting from the sphere of entertainment

and management to that of the civic and consumer virtues.
Connecting it with the industrial past does not add up at all,
because the unusable factories and collieries are something

we as a society rather try to forget.

A bizarre, hybrid-like form of cultural life, which for several
years now has been vegetating on the coal bed of the former
mine, is unfortunately an anomaly in the wider surroundings.
Its existence is actually as surprising as a discovery of rare
botanical species prospering on the surrounding slag heaps,
or as an apparition of a family of beautiful aspen mushrooms,
embedded right in the neighbourhood of the mining buildings
of Mayrau, or near the shooting range under the slope.

North of Prague, in the Kladno and Slany region we would
sooner expect a cultural wasteland, corresponding to the
melancholy character of the landscape, marked by the de-
meaning lot of the exhausted and plundered land. Land, which
in the course of two centuries provided livelihood for so many
people, and provided profit and - involuntarily - energy for

the entire neighbourhood. From the geological viewpoint, the
riches of the deposited coal beds, almost to the last bit, were

burnt in an incredibly short period of time and transformed
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into heat, steam, soot and fly ash. When looking back at what
was happening in those two centuries, you may come upon

a heretic thought, if all that was worth the effort, the blood,
sweat and tears, and expended technical wit. But then, after
all, not only can people be held responsible, because, accord-
ing to a local legend, the first creature to begin coal mining,
was a certain mole. It was on his mini-heap that peasants or
blacksmiths found the first bits of the awesome shiny stone
which blazed up so miraculously in the furnace.

Even though “Majrovka” is almost within spitting distance
from the centre, to set out on a journey organized by a group
of cultural activists requires a certain degree of determination
and consideration. When you set out from Kladno, you have to
watch the time-tables of the local buses. If you are to depart
from Prague, the solution of this logistic task is much more
complex. On your way you may be exposed to the inclemency
of the weather, which you can avoid easily when you decide to
go to the municipal, properly heated galleries and museums
instead. Expenditure of all this physical and mental energy
(imaginarily connected with the heat of the mined-out coal
from the depth of the earth, on which we walk and which is,
from the perspective of utilitarianism, absolutely useless) will
recompense you with the experience of the unusual atmos-
phere and fascinating environment of this district.

The cultural programme itself, prepared for the visitors of
the open-air mining museum, could be perceived as just
another imaginary shaft like those one can discover and
explore at "Majrovka”. Apart from the tour of the buildings

and the remains of the colliery, you can go for a walk on the
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surrounding, nowadays overgrown heaps, or make an expe-

dition amongst the remains of the mining machinery.

The possibilities offered by this landscape are numerous. It
all depends on the imagination, aptitudes and activity of lo-
cal people, representatives and institutions. “Majrovka” may
become a more or less perfect open-air mining museum,
conserving the time shell of the industrial past and separat-
ing itself from the surrounding life, society and landscape by
a fence. As an alternative | see it as a culturally-ecological
centre, serving the whole neighbourhood as a landmark and
being firmly submersed in the economics and morphology
of the cultural landscape of Kladno district and the whole
region - a centre with a complex programme of promoting

a new pattern for understanding the relations between the
so-called useful and useless, ethical, aesthetical, ecological
and utilitarian approaches, the character of the sustainable
development and symbiotic co-existence of the culture,
nature and landscape - a remedy against the restoration

of the market dependencies of the people and the environ-
ment, correction of the vision of a landscape as an object for
enrichment and exploitation and an instrument of resist-
ance to the post-modern culture of the “bin-fields” which
now contaminate the former outskirts of the metropolis.

For the concept described here, the Mayrau symposia, con-
certs and exhibitions provide a suitable culture medium.

MiloS Vojtéchovsky, December 2008



The Mayrau Gallery

Some thirty kilometres west of Prague the "red and
black” town of Kladno is situated, surrounded by the
coalfields, in which a couple of historic sites of Czech

and perhaps even European significance are preserved.
Among those, we could particularly mention the Mayrau
mine, so-called “Majrovka” dated 1878, which is known
also from the lyrical miners” song .Cesticka k Majrovce”...
("Path to Majrovka...”), which actually evokes the some-

what kitschy sadness of an abandoned colliery. The build-

ings are conserved in a condition as if the last shift of
coalminers left just a while ago - in a so-called model of
the last working day - no adaptations or embellishments,
time has simply stopped here. And yet we can speak of
the beauty of the preserved technical monument. In itself
it is a discovered object of the era of the Czech engineers,
of Jules Verne and Antonin Zapotocky. What makes it

so special in comparison with most of the other similar
industrial complexes is that here the atmosphere of the
“Eiffel Tower” mixes up with the open landscape and slag
heaps overgrown with young pine trees and the birch tree
grove full of mushrooms. It is a place, which gives the
artist freedom, because it isn't interlinked with any easily
designated art style or school and at the same time, it is
saturated with the energy of the earth, and of the people
who lived with it “in life and in death”. The memory of

the place retains both the unsettled personal history of
several generations of miners who worked in terrible
conditions, and the “great” history of the industrial revo-

lution in Bohemia.

In 2002 the Mayrau Mine Gallery was established here.
The original impulse was an effort to save the stone
mine supports made of beautiful sandstone blocks
from the abolished Humboldt mine in Jemniky. The
large quantity of stone gave birth to the idea that

a sculptors’ symposium could be organized there. It
resulted in the monumental sculptures by Dagmar
Subrtova, Kurt Gebauer, David Kracek, Toma$ Kfis and
Lenka Klodova. Many other events followed. Some of
them focused on the disappearing history of Kladno
region and the twilight of the miners’ communities,
such as the photographic workshop Miners in Kladno
in 2003, when the artists tried to document in pho-

tos the buildings of the mine, which were then being
demolished at an unstoppable pace. The following
workshop, Under Construction, was oriented towards
social phenomena and relations, but also the gather-
ing of material for the collections and archives of the
Mayrau open-air museum. Gender themes appeared

in the workshop and exhibition called Exceptional
Circumstances - Women among Miners. The women's
view also appears in the recordings of the interviews
with the former female workers on the surface of the
Mayrau mine. Within the frame of exhibitions, issues of
new utilization of industrial monuments were elaborat-
ed, and the summarizing transdisciplinary conference
called Kladno in the Past and in the Future pursued not
only the industrial history, but also the possible future

scenarios of the town's development.
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Two things are important. The first concerns the real
former miners, who guide the visitors through the open-
air museum, and are now, with approval or with doubt,
slowly beginning to get used to the presence of modern
art. What occurs here is an unusual, almost surrealistic,
but kindly clash of two different worlds. The second im-
portant matter concerns the choice of the events and the
artists. Kurt Gebauer displays his Caterpillar of the Early
Capitalism. Jitka Valova exhibits her work and sometimes
speaks about her life. Lenka Klodova placed a female de-
partment store mannequin into a miner’s locker. Tomas
Kis used the iron scrap to weld the patronness of min-
ers, St. Barbara, being pursued by three Rough Wolves.
Martin Zet, Redas DyrZis (Lithuania) and Cyril Lepetit
(Great Britain) presented their site-specific events here.
From the numerous other artists, who worked at Mayrau,
we'd like to name Veronika Bromova, Milos Vojtéchovsky,
Jan Hisek, Jonas Czesany, Osamu Okamura, Véra
Boudnikova-Spanova, Petra Valentova, Ibra Ibrahimovic,
Dragan Dragin, Lucie Krej¢ova, Dan Senn (USAJ, Arno
Peeters and Iris Honderdos (Holland), Tarek Zaki (Egypt).

Exhibited in this place, formerly the site of such intensive
operations, a place of rough character with signs of old

age and passing time, over a period a striking art col-
lection thus came into existence. The curator Dagmar
Subrtova doesn't want to multiply the number of artefacts
and so has changed her strategy to focus on theatre, site-
specific events, concerts and various types of educational
activities. And again the world of good contemporary art
mixes with that of the old Kladno natives, the hard-work-
ing men, comrades from the shaft. Both worlds are trying
to understand each other, because the artists are grateful
for this environment, and the miners, as they can see the
open-air museum frequently changing hands, worry lest
the “Caterpillar of the Early Capitalism” eats them up.
And so the artists and the miners, both being the outsid-
ers of this world, “brothers from constraint”, try to find
unexpected paths to each other. Here rises an assembly
of buildings, fates and objects, which exists only just now,
never before and never after, and it is surprisingly touching

and beautiful.

Radoslava Schmelzova



Hubert Huber (Némecko), Ars..., 2006 - 2007, zvukova instalace / (Germany), Ars..., 2006 - 2007, sound installation



Kurt Gebauer, Kvadrohlava, 2002, piskovec, v. 470cm / Cuboid Head, 2002, sandstone, h. 470cm
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David Kracek, Hornicky ucen a jeho kobyla, 2002, piskovec, v. 140cm Lenka Klodova, Satna, 2002, polyester, v. 170cm / Locker,
/ Mining Apprentice and His Mare, 2002, sandstone, h. 140cm polyester, h. 170cm

.

Dagmar éubrtové, Kamenné obrazy, 2002, piskovec, v. 170 cm / Stone Images, 2002, sandstone, h. 170cm



Hornici na Kladné

fotograficky workshop 4. 7. - 7. 9. 2003
zaznam mizejicich Dold Nosek v Tuchlovicich, Dolu Scho-

eller v Libusiné a Dolu Wanieck v Kamennych Zehrovicich

Co se nevyfotografuje, to neni.

Je to dobre nebo Spatné?

To je dohromady jedno. JednodusSe to tak je. VSe se tak
méni, Ze co neni na fotce, uz nikdo neuvidi. | dolu uz chybi
dira do zemé a co veleUcelné fungovalo, uz je jenom za-
stavény prostor. Pro nékoho zbytecny, pro jiného krasny.
Také jsou mista toho dolu, kterd jsou pro nékoho krasna,

a nékdo si jich ani nevsimne. A také ta krdsna mista jsou

Miners at Kladno

photographic workshop 4. 7. - 7. 9. 2003
the recording of the vanishing mines - Nosek mine in
Tuchlovice, Schoeller mine in Libusin, and Wanieck mine

in Kamenné Zehrovice

A thing that has not been photographed, is not.

Is that good or bad?

Itis one and the same. Everything is changing, that whatev-
er is not on film, will never be seen. Even the mine is lacking
its shafts. What had effectively functioned before is now an
inoperative space. For some redundant, for others beautiful.
There are places at the mine, which are for some en-

chanting, though others would not noise them. Moreover,
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nékdy nudnd, protoZe je Spatna denni nebo ro¢ni doba,
Spatné pocasi anebo Spatna nalada toho, kdo je miji.

A tak je dobré, Ze se na starém dole sejde nékolik rdz-
nych oc¢i, nalad, ndzord a zkuenosti, aby se tu pozasta-
vily a svym pohledem obohatily ty oci, které bud prilis
pospichaji, nebo nevidi, co vidély tamty.

A tak zdznamy téch pohledl vstoupily do prostoru, ktery
zaznamenavaji, aby spolu se sympozialnimi plastickymi
objekty prohloubily zaZitek z prochazky po dole, ktery sice

prisel o svou diru do zemé, ale nepfrisel o své horniky.

Kurt Gebauer, zari 2003

these magnificent places are sometimes boring, because
of a bad day, or time of the year, bad weather or the bad
mood of whoever passes by. Hence, it is valuable that
several different eves, moods, opinions and experiences
meet there, so they can stop and their view enriches those
eyes who are in too much of a hurry or did not see what
they saw.

The records of these sights entered the space they record
so that concurrently with the symposium “s objects they
would deepen the experience of visitor in the mine, which
lost its shafts but not its miners.

Kurt Gebauer, September 2003



Dagmar Subrtova,
Dadl Tuchlovice, 2003,
cernobila fotografie /
Tuchlovice mine, 2003
BW photograph
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Frances Sander (Skotsko, CR), Tuchlovice 2003 / (Scotland, CZ), Jan Lovrant, Okna, Wanieck 2003 / Windows, Wanieck 2003
Tuchlovice 2003

Georg Philipp Pezold (Rakousko), Zelena Zidle a nahotinky, Tuchlovice 2003 / (Austria),
Green Chair and Pin-Ups, Tuchlovice 2003
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Ilona Stankova, Rezavé vlasy
mé milé, Tuchlovice 2003

/ Red Hair of My Beloved,
Tuchlovice 2003
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Ve vystavbé
workshop a vystava, 10. 7. - 15. 9. 2004

Véra Boudnikova-Spanova (CR), Shoshana Brand (USA),
Jonag Czesany (CR), Jan Hisek (CR), Iris Honderdos

a Arno Peeters (Holandsko), Georg Philipp Pezold
(Rakousko), Tony Stalard [Anglie), Dagmar Subrtova
(CR), Noa Treister (Izrael), Jitka Valova (CR), Tarek Zaki
(Egypt), Martin Zet (CR).

V celé Evropé dochéazelo v pfedchozich desetiletich

k uzavirani dol, huti, Zelezaren, tovaren a paralelné

s timto procesem se v kulturné vyspélych spoleéen-
stvich rodila myslenka vytéZit z ekonomicky nevyhnu-
telného omezovani produkce alespon zisky umélec-

ké a vyuzit byvalé primyslové prostory pro vystavy,
workshopy ¢i sympozia. Ackoliv podobné snahy nejsou
v Cechach podporovany ani zdaleka tolik jako v zapadni
Evropé, také zde stale pribyva umélcd, kteri se o opus-
téné industridlni prostory zajimaji a inspiruji se jimi.

V roce 2003 byly z iniciativy Jiriho Surtvky usporadany
kolektivni vystavy v dole Landek v Ostravé Ci v dole

na zeleznou rudu ve Svédské Kiruné. V byvalém dole
Mayrau ve Vinaficich u Kladna jiz tradi¢né organizova-
lo obcanské sdruzeni Arteum mezindrodni workshop

s nazvem Ve vystavbé”, kterého se zGcastnilo dvanact
umélcl z rdznych zemi. Jako Cestny host pfijala pozva-
ni kladenska rodacka Jitka Valova. Soucasti programu
byl také blok prednasek teoretikl a odbornikd rdzného

zameéreni.

MZA

Cilem workshopu bylo prozkoumat specifika prostoru
byvalého dolu, spjatého v minulosti se Zivoty mnoha
lidi, pro které ztrata kontaktu s nim znamenala zasah
do vlastni identity. Sezvani umélcd, teoretikl i byvalych
hornikd ke spolecné diskusi vytvorilo zazemi pro tvarci
¢innost, reflektujici at uz dil¢im, ¢i komplexnim zpdso-
bem mnozstvi historickych, sociologickych, psycholo-
gickych a kulturnich fenoménl s prostorem byvalého
dolu souvisejicich. Koncept workshopu poskytl mnoZstvi
impulst véem Ucastnikim. Vyslednému vyznéni dél
Ucastnikd workshopu velmi napomohla jejich prezenta-
ce, na jejiz koncepci spolupracoval architekt Emil Zava-
dil. Instalace respektovala specifika prostoru, zéroven

se vSak dobre vyrovnala s jeho nastrahami.

Marie Rakusanova

(zkraceny text k vystavé)



Under Construction
workshop and exhibition, 10.7. - 15. 9. 2004

Véra Boudnikova-Spanova (CZ), Shoshana Brand (USA),
Jondg Czesany (CZ), Jan Hisek (CZ), Iris Honderdos, Arno
Peeters (Holland), Georg Philipp Pezold (Austria), Tony
Stalard (England), Dagmar Subrtova (CZ), Noa Treister
(Israel), Jitka Valova (CZ), Tarek Zaki (Egypt], Martin Zet
(CZ).

In the past decades, many mines, steel mills, ironworks
and factories had to be closed down throughout Europe
and in parallel to this process, a thought was born in
culturally mature communities to utilize these former in-
dustrial buildings for exhibitions, workshops or symposia,
and thus at least gain benefits for the arts from this eco-
nomically unavoidable reduction of production. Although
similar efforts in the Czech Republic are not as sup-
ported as they are in Western Europe, there is a growing
number of artists who are interested in, or inspired by the
abandoned industrial complexes. In 2003, based on the
initiative of Jifi Surdvka, group exhibitions were organ-
ised in the Landek mine in Ostrava, and in the iron-ore
mine in the Swedish Kiruna. The Arteum civic association
organised an international workshop entitled Under Con-
struction at the former mine site Mayrau in Vinafice near
Kladno in which twelve artists from various countries
took part, as did a special guest, Jitka Valova, a native of
Kladno. A series of lectures by variously focused theoreti-

cians and experts was part of the programme.

The aim of the workshop was to explore the specifics of
the former mine’s space, in the past linked with the lives
of many people, for whom the loss of the contact with it
meant an intervention in their own identity. The encoun-
ter of the artists, theoreticians and former miners, who
jointly discussed those matters, provided a background
for creative activity, reflecting in either a partial or
complex way many historical, sociological, psychological
and cultural phenomena connected with the space of the
former mine. The concept of the workshop provided many
impulses for all the participants. The final effect of the
works was enhanced by the presentation, on the concept
of which the architect Emil Zavadil collaborated. The
installation respected the character of the space, while at

the same time managing to overcome its specifics.

Marie RakuSanova
(Edited excerpt from the text accompanying the exhibi-
tion)
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Jonas Czesany, Hornici, 2004, akryl, 150 x 150cm / Miners,
acrylic, 150 x 150cm

Jan Hisek, Dool, 2004, kresba uhlem / Dool, 2004, painting with
coal

[

Jitka Valova, Pad, 1992, malba, 220 x 190cm / Fall, 1992,
painting, 220 x 190cm
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Vyjimecny stav - zeny mezi horniky

vystava, workshop, cyklus prednasek,
3.9.-30.11. 2005

Veronika Bromova, Svatava Freyova, Kurt Gebauer,
Michaela Gorcova, Iris Honderdos (Holandsko), Micha-
ela Huffsteter, Lenka Klodova, Lucie Krejcova, Barbora
Mastrlova, Arno Peeters [Holandsko), Hana Poislova,
Nora Sopkova, Dagmar Subrtova, Jitka Valova, Diana
Wiklerova

hosté: Dan Senn (USAJ, Milo$ Vojtéchovsky

Kdyz se pred nékolika lety konala retrospektivni vystava
Jitky a Kvéty Valovych v Narodni galerii v Praze, byla jeji
soucasti komorni expozice nazvana Fenomén Kladno.
Dilo sester Valovych se jejim prostfednictvim ukazalo

v Sirsich socialnich souvislostech mista, kde obé malirky
proZily vétSinu svého Zivota a které spise nez umélec-

kym dénim proslulo jako hornicky region.

Kladno, jemuz se diky havirské tradici prezdivalo .cerné”
(dle ndzvu agitatniho roménu Antonina Zapotockého se
vSak nad vsi tou ¢ernotou dmula slovutna .rudéa zare"),
bylo na jedné strané vykladni skfini socialistickych Uspé-
chl délnické prace. Na strané druhé v3ak nikdy neztratilo
punc usmudlaného a nekultivovaného mésta, kam byly

v padesatych letech minulého stoleti za trest vykazova-

ni nepohodlni a nekonformni intelektualové a umélci.

V tomto surovém, nevlidném a zdevastovaném prostredi

nachéazela od této doby svou inspiraci rada vytvarnikd,
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vCetné sester Valovych. PFitomnost téchto dvou umélkyn
mezi kladenskymi horniky musela vyvolavat Udiv, a to jak
diky propastné odlisnosti svéta uméni a ddlni tézby, tak
proto, Ze se jednalo o prostredi vysostné maskulinni.

Valovky byly mozna prvnimi umélkynémi, které s na-
sazenim sobé vlastnim zakousely chut .chlapsky”
zaCouzeného a propoceného Kladenska a své zazitky

pak otiskovaly do existencialnich obraz(. Zeny véak byly
soucasti kladenské hornické historie odpradavna, at jiz

v roli manZelek, milenek &i dcer hornikd, nebo - jak tomu
bylo v povaleéné dobé - v roli profesionalnich kucharek,
pradlen, Urednic ¢i zdravotnich sester. Na rozdil od jejich
manzeld, milencd, otcd, stravnikd ¢ pacientd jim ale byly
podzemni prostory zapovézené. Zatimco muzi farali v hlu-
bokych temnych Sachtach, zeny jim na povrchu (v doméc-
nostech, kancelafich, jidelndch ¢i ordinacich) zajistovaly
servis. Lopotna a nebezpecna prace v podzemi, ktera

se v dobach redlsocialismu stala vynosnou profesi, byla
muzskou vysadou i Udélem. Jak pFipominé Pavla Zvach-
tova, .zeny faraly ve vyjimecnych pripadech jako brigady,
exkurze na oblibeny 1. méj ¢i hornicky den™1/.

Samozrejmé, farani bylo pro Zeny prilis fyzicky namaha-
vé - vzdyt ani v dobach stalinskych represi politické ve-

zenikyné neposilali na nucené prace do uranovych dold.

Ona distance mezi svétem .dole” a svétem .na povrchu”
vSak vypovidad i o mnohém jiném nez jen o télesnych

schopnostech obou pohlavi. Ztéleshuje se v ni tradi¢ni



genderova ideologie oddélenych sfér, dle niz jsou muzi
spojovani se svétem prace, produkce a vydélku a Zenam
je vymezena péce o déti, o rodinny zivot a o zaludek,
zdravi a pradlo muzd. Dle tohoto modelu je maskulini-
ta vyrazem sily, odhodlani a tvrdosti, zatimco feminita
byva spojovana s bazni, krehkosti, ba precitlivélosti,
vlastnostmi, které se pramélo hodi do drsného pro-
stredi dilnich Sachet. (Tomuto vzitému modelu stejné
malo konvenuje predstava Spinavé hornice se shijeCkou
v ruce, ktera si libuje v predstave, ze kazda poradna
Zenska smrdi a mluvi sprosté.]) V totalitnich dobach byl
navic hornik symbolem socialistické prace, novodobym
hrdinou, ktery je ochoten nasazovat vlastni Zivot za bla-
hobyt a prosperitu celé spoleé¢nosti, coz byla taktéz role

skrznaskrz muzska.

Jediné Zeny, kterym zlstavaly dvere do chrénéného
muzského teritoria otevrené, byly polonahé a nahé
modelky: .hambaté” vystrizky z pornografickych ¢aso-
pisl, dovazenych (v predlistopadovych dobach pasova-
nych] z kapitalistického zapadu, nebo eroticky lechtivé
fotografie z lépe dostupnych, tuzemskych kalendard
vydavanych pro zvlastni klientelu velkymi socialisticky-
mi podniky. Ne skutecné Zeny, ale jejich idealizované
nahrazky s bujnymi nadry a laéné rozevrenymi rozkroky
tak zkraslovaly hornické Satny a v nevlidném, odosob-
néném prostredi jejich uZivateldm slouzily jako predmét
lascivniho vtipkovani i jako zdroj chvilkového potéseni.

Jednim z kladenskych dold, které po ére slavy v polovingé

devadesatych let minulého stoleti nenavratné uzavrely

sv{j provoz, je Mayrau, slouzici dnes jako hornicky skan-
zen. A pravé zde - v misté pripominajicim nejen hor-
nickou tradici, ale také frustraci vsech téch, kteri diky
kolapsu jedné z vysep socialistického pradmyslu ztratili
svou praci - se skupina umélkyn a umélcd rozhodla
oZivit ducha mista zplsobem, jenZ podkopava vse to, co
je chapano jako bytostné maskulinni esence hornického
prostredi a hornické identity. Vystava Vyjimecny stav:
Zeny mezi horniky totiZ nadhazuje otazku, kdo jsou - &i
byly - véechny ty Zeny v pozadi hornické tradice (vCet-

né .zoufalych manzelek postavajicich [...] v den vyplat

u vratnic a kasirujicich své dolujici polovicky jesté pred
tim, neZ se jim podarilo vyplatu propit v nejblizsim hos-
tinci” 2/). Jaké misto a funkci zena zaujima ve vysostné
muzském prostiedi a jakymi prostiedky ho mize zménit
a nakonec i jaky dopad maji hroutici se basty maskulini-
ty (véetné havirskych regionl) na soucasné vnimani gen-
derové délby prace? Vystava otevrela trinactou komnatu
a nechava z ni mezi horniky vstoupit Zenu: Zenu-umél-
kyni, ale také Zenu jako aktérku historického vypravéni

spjatého s déjinami dolu Mayrau.

Mezi vystavujicimi pritom nechybéla ta, jejiz Zivot a dilo
jsou s Kladenskem Uzce spojeny. Nestorka ceského po-
valecného uméni Jitka Véalova jako by byla pripominkou,
Ze at jiz se déjiny muz odehrévaji kdekoli, jsou neod-
myslitelné od dé&jin Zen, a Ze i prdmyslové Kladensko
mélo a ma své umélce a umélkynd. Vyjimedny stav: Zeny
mezi horniky tak prostrednictvim prace dalSich Sesti
umeélkyn, patficich vesmés k mladé generaci, a jediné-

ho muZe .mezi horniky” - Kurta Gebauera -, navazala
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Tarek Zaki (Egypt),

1874 -1997, 2004, sadra,
250x 120cm / 1874 -1997,
2004, plaster, 250 x 120cm
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Tony Stalard (Anglie), Spoj, 2004, neon, uhli / Seam, 2004, neon, coal



na zenskou uméleckou genealogii, kterad se v druhé
poloviné 20. stoleti zrodila v tomto komplikovaném
regionu. Zatimco Valové obraz Pad, pochéazejici z roku
1991, predstavuje ve vystavnim kontextu spiSe sym-
bolicky navrat, ostatni projekty byly vytvoreny na miru

dolu Mayrau. Bezprostredné reaguji na jeho genius loci
a probouzeji v ném zapomenuté pribéhy obycejnych hor-
nickych Zen. At to jsou opravdové pribéhy nebo fikce, at
jsou jejich protagonistky konkrétni Zeny nebo jen otisky

jejich tél ¢i zdanlivé nicotné .Zenské" atributy, skladda-

ji dohromady jednu z moZnych Zenskych historii dolu
Mayrau. MoZna nenf tak heroicka jako historie samot-
nych hornikd, ale ve své vSednosti a neokazalosti mozna

dokaze odhalit vice neZ mnohd myty opredena vypravéni.
Martina Pachmanova
1/ Pavla Zvachtovéa, Havifi - Indidni z Kladenska, Kladno

Zaporno. Praha 2005, s. 44.
2/ Tamtéz.

Exceptional Circumstances: Woman among Miners

Exhibition, workshop, lectures, 3. 9. - 30. 11. 2005

When, several years ago, Jitka and Kvéta Valova pre-
sented their retrospective at the Prague National Gal-
lery, there was a small part of the exposition called the
Kladno Phenomenon. The Valova sisters” work reflected
in broader social contexts the region where both painters
lived the greater part of their lives — and in a spirit less
artistic than instilled with miners’ life.

It is through its mining tradition that Kladno acquired
the sobriquet "black” /it should be said that according
the Antonin Zapotocky's propaganda novel, the town’s
blackness radiated with a celebrated “red glow"/. This

was a proud display of Socialist success through workers’

labor, which, however, never lost its edge as a smudged
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and uncultivated city to which uncooperative people, non-

conformists and artists were sent in the 1950s.

In that era, the Valova sisters, along with a whole array
of artists, found inspiration from this raw, inhospitable
and devastated environment. The presence of these two
women artists among the Kladno miners would have
certainly invoked amazement partly due to the mas-
sive gap separating the world of art from that of mining,
and partly because mines were a supremely masculine
realm. The Valovas may very well be the first artists who
took it upon themselves to savor the sweaty masculine
smoke, and their experiences were thus imprinted into
existential paintings. But women have always been part
of Kladno mining history, be it in the role of wives, lovers

or daughters of miners or — as was the post-war era - in



the role of professional cooks, launderers, accountants or

nurses.

But in contrast to their husbands, lovers, fathers, board-
ers, or patients, they were forbidden from the under-
ground spaces. While men worked in the depths of the
dark shafts, women were on the surface /at home, in
offices, in the kitchen or hospital/ ensured proper service
for their men folk. Laborious and dangerous work under-
ground, that in the time of Socialism became a profitable
profession, was a male prerogative and fate. As Pavla
Zvachtova reminds, “women worked in exceptional cases
in part-time or on excursions to favorite May Day or

Miner’s day celebrations.” 1/

Of course, mining was considered too difficult for women
- even during the Stalinist repression, female politi-

cal prisoners weren't sent into forced labor in uranium
mines. The distance between the world “below” and the
world on the “surface,” however, does correspond to
much more than to the bodily capabilities of the sexes.

It embodies the tradition of gender ideology in separated
spheres according to which men are associated with
work, production and income-making, and women are
relegated to care for children, family life and for stomach,
health, and the laundry of the men. According to this
model masculinity is an expression of strength, resolu-
tion and toughness, and femininity is connected with fear,
fragility and even hyper-sensitivity, aspects that hardly

work with the rough realm of the mine shaft. /This stere-

otype hardly accommodates the idea of the dirty female
miner with a jackhammer in hand who relishes in the
idea that every proper woman smells and talks dirty./
Moreover, during the totalitarian era, the miner was also
a symbol of socialist labor, the modern-day hero capable
of setting his own life aside for the happiness and pros-
perity of society altogether - a role generally considered

masculine.

The only women, for whom the gates to the protected
masculine territory were open, were fully or partially
naked models: "naughty” cut-outs from porn magazines
brought /during the pre-1989 era smuggled in/ from the
capitalist West, or erotically stimulating photographs
from more accessible local calendars, published for
special clients by large socialist companies. Not real
women, but their idealized surrogates with lush breasts
and covetously splayed crotches embellished miner's
dressing rooms, and in inhospitable impersonal places
served their users as subjects for lascivious jokes and as
a source of fleeting pleasure. One of the Kladno mines
that, after a period of fame, irrevocably closed its opera-
tions in the middle of the 1990s is Mayrau, which func-
tions now as a miner’s open-air museum. And just here
- in the place recalling not only miner’s tradition, but
also frustration of all those who lost their work thanks
to the collapse of one of the pride of socialist industry -
the group of artists decided to reawaken the spirit of the
place in a manner that undercuts all that is understood
as the embodiment of the masculine essence of the min-

ing environment and the miners’ identity.
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Exhibition Exceptional Circumstances: Women Among
Miners calls forth the question, who are, or who were all
those women in the background of the mining tradition /
including “despairing wives lingering ... at payday at the
concierge grabbing their husband’s money before they
could run off to the nearest pub to spend it all."2/; what
is the place and the function of the woman in the highly
masculine environment, and how could she change it;
and, last but not least, what impact have the collaps-
ing bastions of masculinity /including mining regions/
on contemporary understanding of gender division of
labor? The exhibition opens a thirteenth chamber and
lets women to enter among miners - the woman-artist,
but also the woman as an actor of a historical narrative

related to the history of the Mayrau mine.

Among exhibitors can’t be missing the one whose art is
closely connected with Kladno. The doyen of Czech post-
war art, Jitka Valova, is in a sense a reminder that no
matter where men’s history takes place, it is inseparable
from the history of women, and that even the industrial
Kladno region has always been having their artists, both
men and women.

Through the work of six other women artists of, mostly,
the younger generation, and four male artists, The

Exceptional Circumstances: Women Among Miners fol-
lows the female artistic genealogy that was born in this

complicated region in the second half of the 20th century.

Whereas Valova's painting Pad /Fall/ from 1991 presents

a symbolic return in an exhibition context, other projects

M ..

are site-specific to the Mayrau mine. They directly react
to the genius loci, awakening the forgotten legends of
common miners’ women. Whether these are real sto-
ries or fictions, whether their protagonists are specific
women or only imprints of their bodies or allegedly
inconsequential “feminine” attributes, they put together
one of the possible female histories of the Mayrau mine.
Perhaps this history isn't as heroic as the history of min-
ers themselves, but in its ordinariness and simplicity, it
might be able to reveal more than many stories woven
around by myths.

Martina Pachmanova
1/ Pavla Zvachtova, Havifi - Indiani z Kladenska, Kladno

- Zaporno, Prague 2005, p. 44.
2/ Ibid.
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Lucie Krejcova, Ze satny do sprchy, 2005, instalace, igelit a ¢b tisk / From Cloakroom to Shower, 2005, installation, polyethylene, BW print
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Kurt Gebauer, Zeny v koupelich, 2005, instalace, 18 ru¢nikd a osusek, éerny pigment / Women in Baths,
black pigment
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2005, installation, 18 towels,



Diana Winklerova, Hornické Zeny, 2005, kresba uhlem,
45 x 35cm / Miners’ Wives, 2005, charcoal drawings, 45 x 35cm
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Barbora Mastrlova, Zensky princip, 2005, instalace, zaclony / "h- r‘q*
Female Principle, 2005, installation, curtains

Iris Honderdos, Arno Peeters, Zapasy, 2005, instalace, video,

zaclony, zvuk / Matches, 2005, installation, video, curtains,
sound
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Umeni na cerno

divadla, koncerty, umélecky workshop, vystavy a per-
formance, 18. 7. - 30. 11. 2006

Ztracené hlasy dolu Mayrau
vystava Sousedstvi - Martin Zet

Hravym zpUsobem vpasovany do muzejni expozice
hornictvi a obvyklé prohlidkové trasy tvari se instalace
Martina Zeta jako skute¢né exponaty nebo dobova vyzdoba
socialistického realismu. Téma sousedstvi zachycuje
nejen vazby umélce k lidem a mistu, kde Zije, ale svymi

intervencemi do stavajiciho prostredi v metaforické roviné
zdlraznuje fakt, Ze i po uzavreni doll v Kladné existuji
vazby mezi mistem a lidmi, ktefi tam Zili a pracovali, vazby

mezi pritomnosti a spole¢nou minulosti.

Dalni dila na Kladné nejsou nékolik let pristupna, jsou
pod betonovymi uzavéry a patrné zatopena spodni vodou.
Cely systém Sachet na Kladensku byl pred lety uzavren,
ale v podzemi je stale ukryto pletivo dalnich jam, chodeb
a vétracich Sachet. Autentické prostredi byvalého dolu
Mayrau, to jsou zaslé kachliky neurcité barvy v jidelné

s kantynou, seslapané schody, zaprasené chodby - pro
nékoho prosté obycejnd Spinavéa Sachta, pro jiného prostor
plny nostalgie, kde rezonuje ¢as a za Zeleznymi platy

se ukryvaji osobni nebo spolecné pribéhy. Mezi tim byly

v ramci vystavy Sousedstvi rozmistény objekty a instalace

Martina Zeta.

Vernisaz vystavy zacCala vystupem Martina Zeta na padesa-
timetrovy Sachetni komin, kde rozvinul upevnénou rudou
vlajku a kvali naprostému bezvétfi ji na prani fotografd

i nékolikrat ..zavlal". V teplém podveceru visel rudy prapor
na kominé byvalého dolu, kde donedavna pracovali haviri,

a proti svétlu prosvital vodotisk vlajky, sesité z vodorovnych
pruhl a ozdobené hvézdami stejné barvy - odkaz na setkani
na Labi nebo rudé americké vlajka na Kladné?

Na vstupnich dvefich do jidelny visel vystfizek z dobového
tisku o mladém absolventu Akademie vytvarnych umé-

ni Martinu Zetovi a jeho diplomové praci - sose Lidické
madony. Plastiku jste mohli naleznout na skute¢ném
pomnicku havifim z Lidic, vedle ostatnich pomnic¢ka, které
byly na .Majrovku” svezeny z postupné zaviranych Sachet.
Uvnitr, mezi hornickymi a mineralogickymi exponaty, byl
nainstalovan také spletenec ztuhlého kusu bakelitu, ktery
Martin Zet nasel v okoli Mayrau pri cesté domd a nékolik
let si ho schovaval. Jeho prapodivné vzezieni a umisténi
vedle prirodnich surovin je na prvni pohled absurdni, ale
nahodny tvar Spinavé umélé hmoty podnécuje obrazotvor-
nost, obzvlasté v sousedstvi nastrojl a vybaveni pro sestup
do podzemni Fise.

Nejplsobivéjsi byla instalace v fetizkové $atné, kde Martin
Zet na zed pripevnil 5 367 ¢ernobilych negativd fotogra-
fickych podobizen z jednoho kladenského fotoateliéru.

Na Mayrau se tak vratily portréty nékterych lidi, ktefi zde

pracovali, i kdyZ rozeznat jejich ¢asem smyté rysy
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Martin Zet, Performance pri vernisazi vystavy Sousedstvi, 2006 / site-specific event at the opening of the Neighbourhood exhibition, 2006
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Martin Zet, Sousedstvi XI., 2006, instalace, 124 litrG rumu a 124 L piva / Neighbouhood XI, 2006, installation, 124 litres of rum and 124
litres of beer
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Martin Zet, Sousedstvi ., 2006, Lidicka madona, sadra, v. 25 cm / Neighbourhood I, 2006,
Madonna of Lidice, plaster, h. 25 cm



je nesnadné (podobenka umélce je v portrétni galerii také).

V duchu tradicniho prostredi Sachty se odehralo i samotné
otevreni vystavy. Pro navstévniky byla nachystana nejen
klasicka krmé - chleba se sadlem a cibuli -, ale i dva

obfi betonové kvétinace, pripominajici zamecké fontanky.
V jedné nadobé vonélo pivo a ve druhé rum. To vée v poCtu
litr& odpovidajicich poctu let, kdy se na .Majrovce” faralo
- do roku 1997. Zvyk nadmeérného piti rumu a piva patril
ke kladenskému koloritu. Byl to jeden ze zplUsobd, jak se
vyrovnat se Spinavym prostfedim a tézkou a nebezpec-

Underground Art

Theatre plays, concerts, art workshop, exhibitions and
site-specific events, 18. 7. - 30. 11. 2006

The Lost Voices of the Mayrau Mine
exhibition Neighbourhood - Martin Zet

Smuggled in a playful way into the museum’s permanent
mining exhibition and the usual excursion route, Martin
Zet's installation has the air of the real exhibits or period
decoration of Social Realism. The theme of neighbourhood
captures not only the artist’s relations to the people and
the place where he lives, but by his interventions into the
existing environment he metaphorically emphasises the

fact that even after the Kladno mines’ closing-down, there

MAZ

nou praci. Obsluhu, nalévani napoji nabérackou, zajistily
studentky Vysoké skoly umeéleckoprdmyslové z ateliéru
sochare Kurta Gebauera, kde organizatorka a kuratorka
projektl uméni a déni na Mayrau Dagmar Subrtové pra-
cuje. Ale veCerem se nesly bohuzel i znepokojivé zpravy,
ze kulturni pamatku skanzen Mayrau nabidl novy majitel
Ostravsko-karvinskych dold neddvno k prodeji a osud
dalniho skanzenu je nejisty.

Radoslava Schmelzova

(zkraceny text k vystavé)

are still relations between the place and the people who
lived and worked there, relations between the present and

the common past.

The mine workings in Kladno have been inaccessible for
several years now. They're sealed with concrete slabs and
probably flooded by subterranean water. The entire system
of shafts in the Kladno region was closed down some years
ago, but under the ground there is still a whole network of
mining pits, corridors and ventillation shafts. The authentic
environment of the former mine Mayrau is represented by
the faded tiles of indefinite colour in the canteen, well-
trodden steps, the corridors covered in dust - for someone
simply an ordinary, quite dirty shaft, for another - a space

full of nostalgia, where the time resounds and where,



beyond the iron sheets, personal or collective stories are
hidden. Among all this, Martin Zet's objects and instal-
lations were arranged within the frame of the exhibition,
Neighbourhood.

The opening of the exhibition began with Martin Zet's climb
up the fifity-metres high shaft chimney, where he unfurled
a red flag and at the request of the photographers “waved”
it a couple of times, for the air was totally still. In the warm
early evening the red flag was hanging on the chimney of
the former mine, where until recently miners worked, and
against the light the watermark of the flag filtered through,
sawn together from the horizontal stripes and adorned
with stars of the same colour - reference to the Meeting on

the Elbe, or an all-in-red American flag in Kladno?

On the entrance door to the canteen a cutting from the

period press was mounted presenting a young graduate

from Fine Arts Academy, Martin Zet and his diploma work -
the sculpture of the Madonna of Lidice. You could originally
see it on the miners’ monument in Lidice, which, like many
others of that kind, were brought to "Majrovka” from many
other shafts, closed down one after another. Inside, among
the mining and mineralogical exhibits, Martin Zet installed

a crinkum-crankum of distorted bakelite, which he found

in the Mayrau neighbourhood and kept for years. Its bizarre
appearance and placement right next to the raw natural ma-
terials feels absurd at first glance, but the spontaneous shape
of the dirty plastic mass stimulates imagination, especiallly in
the neighbourhood of the tools and equipment for the descent

into the underground world.

The most impressive was the installation in the chain
changing room, where Martin Zet attached 5367 black

and white negatives of photographic portraits to the wall,
from one photographic studio in Kladno. Thus the portraits
of some people, who worked here, returned to Mayrau -
although tracing their features, washed out by the time, is
not an easy task (the artist’s portrait is among them too).

The actual opening of the exhibition was held in the spirit
of the traditional environment of the shaft. Not only the
traditional food - a slice of bread with lard and onions -
was prepared for the visitors, but there were also two huge
concrete flowerpots resembling castle fountains. One

of them was filled with beer, the other with rum, all this

in the quantity of litres corresponding to the number of
years of the mining period at “Majrovka“- until 1997. The
habit of excessive drinking of rum and beer was one of the
Kladno characteristics. It was one of the ways devised to
come to terms with the dirty environment and the hard and
dangerous work. The service - pouring out the drinks with
a ladle - was provided by the students from the studio led
by sculptor Kurt Gebauer at the Acadamy of Applied Arts,
where the organiser and curator of the Mayrau events and
art projects - Dagmar Subrtova works. Unfortunately the
evening was marked by the perturbing news that the new
owner of the Ostrava-Karvina mines recently offered the
Mayrau cultural monument for sale and so the fate of the

open-air mining museum is very uncertain.

Radoslava Schmelzova

(text for the exhibition reduced by the editorial team)
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Autorska ¢teni, Svata Karasek, Arnold Nowicki, Patrik Linhard, 2006, projekt Uméni na ¢erno / Authors’ readings, 2006, The
Underground Art project

Divadlo Teatroto¢, hra Skritku, kde jsi?, 2006, Projekt Uméni na ¢erno / The Teartroto¢ Theatre,
Performance: Goblin, Where Are You?, 2006, The Underground Art project
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Divadlo Naslose, hra Havran z kamene, 2006, projekt Uméni na ¢erno / The Naslose Theatre, The Raven from the Stone performance,
2006, The Underground Art project
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Koho to zajima? Pro koho je to dulezité?
(aneb médium performance na Mayraul)

Hypotetickd odpovéd by mohla znit: zatimco ¢tenari
Heideggera se ocitaji v nesnazich, ctenari Haska maji
vcelku jasno. Tak by mohl vypadat volny komentar z pri-
béhu Zivého vysilani o stavu sou¢asného uméni v Cesku.
V hornickém skanzenu Mayrau, kde také funguje cent-
rum soucasného umeéni, skoncil posledniho dne mésice
zari 2006 umélecky workshop Uméni na ¢erno, a to
performanci dvou umélcd - Redase Dirzyse (LT a Cyrila
Lepetita (FR/BG). Oba jmenovani jsou performefi a kaz-

dy k médiu performance pristupuje zcela jinak.

Performance byla pfijata jako legitimni médium umélec-
kého vyjadreniv 70. letech. Byla to doba, kdy konceptualni
umeélci pozadovali po uméni predevsim myslenky bez
vysledného artefaktu; umeéni, které by nebylo prodavano

a kupovano. Performance byla Casto demonstraci tohoto
pristupu a stala se nejméné .materialni” formou uméni to-
hoto obdobi. Ale z&roven v sobé tato forma ..Zivého uméni”
nese dlouhou tradici sahajici od futurismu, dada, surrea-
lismu ¢i legendarnich performanci Johna Cage a tanecni-

ka Merce Cunnighama v Black Mountain College.

Doba vSak mezitim prehodnotila nejen kategorie, jako jsou
umeéni a komodita. Posledni vina podobnych snah se nesla
v duchu postmoderniho prehodnocovani celych zavedenych
kanonl a demaskovani v nich skryté ideologie. Konceptu-

alni pristup je stale Castéji a zretelnéji odmitan napriklad

MAé

takto: chtéji starymi triky Sokovat divaka, proc za statni
granty trpét tuto exhibici na druhou? To je to nejmensi,
doba Usty vlivnych filozofl rika, Ze za téchto podminek neni
mozné se ptat, co je pravda. Je uZz nemozné rozlisit dobro
a zlo - zUstava jen $patné polozend otazka. Teoretici umeéni
reviduji celou tradici modernistického pristupu k tvor-

bé a objevuji pojem vizualni kultura. Dovoluji si ocitovat
Redase DyrZise, ktery poznamenava: tisice obrazl vznikaji-
cich kazdou sekundu v pravidelné sekvenci, opakovanych
kazdy den v rGznych formach: radio, televize, tisk, uméni,
reklama.... Produktem uméni, jak se obvykle jevi v mas-
médiich, je pouze informace. Pozn.1/ Postmoderni teoretik
ponechava ponékud stranou zajem o jednotlivé dilo, vice

ho zajima objekt-znak a kontext, kognitivni styl epochy.

A posledniho dne mésice zaf{ zacinala performance

dvou umélcl. Redas Dirzys, pesimisticky umélec a ucitel
wytvarné vychovy z Litvy (J. A. Buehler) od roku 1997 sbira
novinové fotografie Alexandra LukaSenka a znovu a znovu
pretvari jeho portrét. Ve méstech, kde vytvarel tyto perfor-
mance, vzdy hovofil s jejich starosty na téma vztah umélce
a politiky. Cyril Lepetit je Francouz, ktery Zije a pracuje

v Londyné a vytvari v kontextu reality fantaskni situace,

jez se zabyvaji sexualitou a existenci. Myslim, Ze si pro
nazornost mizeme dovolit toto hrubé zjednodu$eni: jeden
jako aktivista vytvari politické uméni a druhy vychazi ze

surrealismu a body artu, zajimé ho téma sexu a existence.



V objektu byvalého dolu a v Cesku, kde se podstatné
jméno politika vyznacuje dokonale vyprazdnénym obsa-
hem a surrealismus byl vzdycky prinejmensim ideolo-
gicky kontaminovan (i kdyZ v tomto pripadé plati, Ze byl
a je nepohodlny kazdému rezimu), zacinéa tiskova konfe-
rence, kdy Cyril Lepetit jen sleduje déni a Redas Dirzys
hovofi hned se dvémi starosty, neb jde o svym zplsobem
hrani¢ni Gzemi - dil je na Uzemi obce jménem Vinarice,
ale v tésném sousedstvi mésta Kladna. Redas Dirzys
obvykle starostim predaval brusle (nebot dle jeho slov
jak umélci, tak starostové pomahaji méstu v pohybu
vpred... at uz tim mini cokoliv), ale nyni rozpacité podo-
tyka, ze vzhledem k vysokému poctu navstivenych mést
brusle mu jiz doSly a prinasi tedy chléb. Nezaskodi jej
ani pritomnost dvou starostl a chléb rozdéli na dvé po-
loviny. Starosta Kladna dékuje a dodava, ze doma cekaji
tfi hladové déti; starostu Vinaric zase mrzi, Ze neprine-

sl na oplatku zadny darek umeélci. V celkem prijemné
atmosfére se vsichni tfi spolu nechavaji fotit a starosta
Kladna vzapéti pokrti prvni Cislo nové vzniklé kulturni
revue pro mesto Kladno s ndzvem Kladno Zaporno.

(www.kladno-zaporno.cz)

Oba performeri se premistili do byvalé retizkové Satny,
kde jesté visi pracovni odévy havird. Cyril Lepetit zavésil
na retizky latkovy zavés ve tvaru tfi spojenych kapi

a z prihlizejiciho obecenstva vybral dvé divky a jednoho
mladence. Ti zaujali postaveni v mirném rozkroceni

a umélec latkovy Utvar spustil tak, Ze pokusné osoby
meély zakryté hlavy a ramena. Sam si lehl na zem mezi

né, pozadal je, aby stehny stiskli mald nasepsovana

pladtna, otoCena licem k podlaze. A zacal na platna po-
stupné malovat. Napjaty zajem obecenstva zacal po prv-
ni pal hodiné jeho soustfedéného malovani zakonité
opadat a rozptylenou pozornost zaujalo déni v druhé po-
loviné Satny. Tam mezitim Redas Dirzys bez povsSimnuti
divékd na podlaze dokoncil nadZivotni portrét Alexandra
Lukasenka a poté rezignované usedl na Zidli s malym
portrétem téhoz politika v rukach a s melancholickym
vyrazem ve tvari si nechal oholit plnovous, zlstal jen
knir. Podobnost s tvari na obrazku se stala znepokojivou.
Cyril ve vedlejSim prostoru stale jesté maloval.

Redas ze stropu spustil jedny havifské montérky, oblékl
si je a na né si jeSté navlékl cerné gumové kalhoty

s kSandami. Na konci tohoto Uboru mél pripevnény
brusle! Vravoravé na bruslich presel k velkoformatové-
mu portrétu Lukasenka a za tichého a jemného zvuku
Debussyho skladby se zachytil jednoho z retézd visicich
ze stropu a vytvoril dokonalou iluzi tance na ledé. Pocit
déja vu davnych televiznich prenosd tancl na ledé byl
absurdni, ale Uplny. Pak znovu usedl na Zidli a nechal

si oholit i ten lukasenkovsky knir. S hladce oholenou
tvari a .nepopsatelné smutnym vyrazem” v ni polil jiZ
Castecné rozbrusleny portrét na podlaze a pri zvuku
staré hornické pisnicky .Cesticka k Majrovce” svoje ..dilo
zkézy" dokonal - vySkrabal knir i na portrétu politika.

V druhé ¢asti Satny po necelych dvou hodinach Cyril
Lepetit dokon¢il svoje malby, vstal, odlozil odév a nahy

zdvihl ,.zavoj” z hlav svych velmi unavenych modeld

a vzal si platna, kterd dosud pevné svyma nohama

47M



Redas Dirzys, Pfedavani chleba starostim, 2006 / Presenting Bread to the Mayors, 2006

svirali. Prekvapeni bylo nelicené. Nejen z nahlé nahoty
umélce, ale také z namalovaného vyrezu detailu jejich
rozkroku vidéného z podhledu. Platna Lepetit kratce
na to vystavil ve vedlejSi mistnosti. Tam si je se zdjmem
prohlédla i malifka Jitka Valova, ktera po celou dobu

s trpélivym nadhledem celé déni pozorné sledovala

v radach obecenstva.

Pokud se nékomu zda prosty popis celého déni mélo
souvisejici se skrytym . déjem” dnesni postmoderni
kultury v Cechach, je moZné na zavér jesté podotknout,
Ze Zdenék Bakala, spolumajitel OKD, nabidl skanzen
Mayrau k prodeji, mozna tfeba jen proto, aby mohl koupit
tydenik Respekt cely. Mésto Kladno skanzen patrné
nekoupi, je to zvlastni hrani¢ni Gzemi, nelezi na Gzemi
mésta Kladna, ale, jak uz jsme podotkli na zacatku, ve Vi-
naricich u Kladna. DAl vdak .lez(" pfimo v srdci historie
mésta jako ty ..Cerny kameny, v nichz lezi milacek navéky
zavaleny”. Tak jako v paméti dolu stale jesté .na” portrétu

politika .tanc¢i” umélec s nepopsatelné smutnym vyrazem

MAS

ve tvari a druhy jako plvabny, nahy eféb pije panaka rumu
na dusevni zdravi vSech zUcastnénych. A odnékud z dalky
tiSe zni melodie: cesticka k Majrovce uslapand, Sla po ni
ma mila uplakana, vyslehly plameny na cerny kameny...
Situace se proménila: ¢tenar Svejka je k smrti unudén

a heideggerovci znovu pokladaji Spatnou otazku.
Radoslava Schmelzova

Pozn. 1 Redas Dirzys / Budme soucasti systému!, Umé-
lec 2/2004

V roce 1997, kdy se fotografie Alexandra Lukasenka
zacaly pravidelné objevovat v novinach a umélec je zacal
sbirat. Seminka kolaborace se .systémem” nés zase
vedou az k Dirzysové pobytu v New Yorku, kde Zil a kde
potkal ceského umélce Martina Zeta. Tento okamZik
Dirzys oznacuje za rozhodujici. Ovlivnéni Zetem (a vice
versa) bylo témér totalni a jeho krédem se stalo: Jak byt

soucasti systému a zaroven mu vzdorovat.



Who cares about this? For whom is this important?
(or the medium of site-specific event at Mayrau)

The hypothetical answer could be: while the readers of
Heidegger get into difficulties, the readers of Hasek have
no doubts. That's how a free commentary from the course
of the live broadcast about the state of contemporary art

in the Czech Republic might sound. On the last day of
September 2006 the artistic workshop named Underground
Art in the Mayrau mining open-air museum, where also

a contemporary art centre is situated, ended with the site-
specific event by two artists — Redas Dirzys (LT) and Cyril
Lepetit (FR/GBJ. Both of them focus mainly on this medium

and each one is approaching it from a different angle.

The site-specific event was accepted as a legitimate
medium of artistic expression in the 1970's. It was a pe-
riod, when conceptual art required art to be thoughts

in the first place, without the resulting artifact; art that
you can’t buy or sell. The site-specific event as such was
often a demonstration of this approach and became the
least “material” form of art of this era. But at the same
time this form of “live art” carries in itself the long tradi-
tion dating back to Futurism, Dada, Surrealism or the
legendary performances of John Cage and the dancer
Merce Cunningham in the Black Mountain College.

However, during the course of time not only the categories
like art and commodity have been reassessed, but the last

wave of similar efforts occurred in the spirit of postmodern

reassessment of the whole well-established canons and
demasking the hidden ideologies in them. The conceptual
approach is more and more frequently and distinctly refused
with the words like: they want to shock the spectator with
the old tricks, why should we suffer this ridiculous show
for the state grants” money? Worse still, the influential
philosophers of our era go as far as to say that, given these
conditions, it is impossible to ask, “what is truth”. It is no
longer possible to distinguish between good and evil - all
that remains is an inappropriately asked question. The

art theoreticians review the whole tradition of modernist
approach towards art work and discover the term visual
culture. Here, | would like to cite from Redas DirZys, who
remarks: thousands of images emerging every second in
the regular sequence, repeated every day in different forms:
radio, television, press, art, advertising... The art’s product,
as it is usually presented in the massmedia, is but a mere
piece of information. Note 1 The postmodern theoretician
leaves somewhat aside the actual interest in the individual
piece of art, he is much more interested in the object-sign
and a context, the cognitive style of the era.

Redas Dirzys, the pessimistic artist and an art teacher from
Lithuania (J. A. Buehler), collects press photos of Alexander
Lukashenko, and again and again re-creates his portrait.

In the cities where he performed these site-specific events,

he always spoke to the mayor on the theme of relations be-
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tween the artist and politics. Cyril Lepetit, a Frenchman who
lives and works in London, creates fanciful situations within
the context of reality, which deal with sexuality and exist-
ence. | think that for better illustration we are allowed this
rough simplification: one as an activist creates political art,
and the other is inspired by Surrealism and Body Art and is
interested in the theme of sex and existence.

On the last day of September, two performers... in the
former mine complex and in the Czech Republic, where
the noun politics is characterized by perfectly emptied
contents and Surrealism was always believed to be at least
ideologically contaminated (although it actually was un-
comfortable to every regime] the press conference begins.
While Cyril Lepetit only follows the procedure, rather like
a spectator, Redas DirZys speaks with two mayors, for this
is a kind of border zone - the mine lies on the territory of
the village called Vinarice, but in the close neighbourhood
of Kladno town. Redas Dirzys usually gave the mayors
skates [for, in his words, both the artists and the may-

ors help the city in its movement forwards... whatever

he meant], but now, he observes modestly that owing to
the high number of cities he's visited, he has run out of
skates and is therefore bringing bread. He is not taken
aback by the presence of the two mayors and divides the
loaf of bread in two halves. The mayor of Kladno thanks
him and notes that three hungry children are awaiting him
at home; the mayor of Vinafice is regretting not to have
brought anything to repay the artist. In a relatively pleas-
ant atmosphere, all three of them pose for a photo and the

Kladno mayor directly ‘baptises’ the first issue of the newly

M -

established cultural magazine for the Kladno town entitled

Kladno+-Zaporno. (www.kladno-zaporno.cz)

Both performers moved then to the former chain chang-
ing room, where the working clothes of the miners are still
hanging. Cyril Lepetit used the chains to hang a curtain

in the shape of three joint hoods and from the observing
audience he picked two girls and one guy. They assumed

a slightly astride pose and the artist lowered the drape

so that the experimental persons had their heads and
shoulders covered. He himself lay down on the ground
between them and asked them to press with their thighs
the small treated canvases turned face to the floor. And
then he started painting on them successively. The initially
eager interest of the audience started fading away logically
after half an hour of his concentrated performance and
their attention was gradually drawn to the other part of the
changing room. There, meanwhile without the spectators’
notice, Redas DirZys finished his monumental portrait of
Alexander Lukashenko on the floor and then he sat down
on a chair resignedly with a small portrait of this politician
in his hands and with a melancholy look on his face, he had
his beard shaven, leaving just the moustache. The effigy of
him and the face in the picture became quite disturbing.
Meanwhile, Cyril was still busy painting in the next space.

From the ceiling, Redas DirzZys lowered a pair of mining
overalls, put them on and then he pulled on black rubber
trousers with braces and at the ends of the trousers scates
were attached! He staggered on the skates towards the

large-format portrait of Lukashenko, and, accompanied



by the quiet and soft sound of a Debussy composition, he
caught hold on one of the chains hanging from the ceiling
and performed an excellent illusion of a dance on ice.

A sense of déja vu of the old TV broadcastings of dances on
ice felt absurd, but very strong. Then he sat down on the
chair again and had the Lukashenko moustache shaven off
too. Clean-shaven and with an “indescribably sad expres-
sion” in his face, he poured water over the portrait, which
was already partially “skated over” and, accompanied by
the sound of an old song Cesti¢ka k Majrovce (Path to Maj-
rovka), completed his “work of destruction” - by scraping

off the politician’s moustache, as well.

In the second part of the changing room after less than two
hours, Cyril Lepetit finished his paintings, got up, took off
his clothes, and naked lifted the “veil” off the heads of his
very tired models and collected the canvases, up to then
firmly held by their legs. Their surprise was unfeigned. Not
only by the sudden nakedness of the artist, but also by the
painted detail of their crotch seen from underneath. Shortly
afterwards he displayed the canvases in the next room.
There, even the painter Jitka Valova, who was observing
the whole process with patient aloofness among the other
audience, viewed them with evident interest.

If somebody finds this simple description of the process only
marginally linked with the hidden “process” of this country’s
post-modern culture, then we can note in conclusion that
Zdenék Bakala, the part-owner of Ostrava-Karvina Mines,
offered the Mayrau open-air museum for sale, maybe mere-

ly to be able to purchase the whole Respekt weekly. Kladno

town (City Hall] probably won't buy Mayrau for it is situated
in a special border zone - it is not in the Kladno town ter-
ritory, but, as was mentioned at the beginning, at Vinarice
near Kladno. However, the mine itself is embedded right in
the heart of the town’s history as those “black stones under
which the darling lies buried”. Just as in the memory of the
mine the artist with an indescribably sad expression on his
face still “"dances on” the surface of the politician’s portrait
and the other one, just as graceful, naked ephebe drinks

a shot of rum to the health of all the participants. From
somewhere in the distance a quiet melody sounds: path to
Majrovka down-trodden, my beloved one walked it in tears,
the flames blazed over the black stones... The situation
has changed: the reader of Svejk is bored to death and the

Heidegger readers again ask the wrong question.
Radoslava Schmelzova

Note 1 Redas DirZys / Let us be part of the system!,
Umélec magazine 2/2004

Author’s note - quotation from the Umélec magazine:

In 1997, when photos of Alexander Lukashenko started to
appear regularly in the press, the artist started collecting
them. The seeds of collaboration with “the system” will
lead us to Dirzys’ stay in New York, where he lived and
where he met the Czech artist Martin Zet. Dirzys marks
this moment as a breaking point. The influence by Zet
(and vice-versa) was almost total and his creed became:
How to be part of the system and rebel against it at the

same time.
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Dole tma, nahore svétlo

workshop a vystava, 8. 9. - 30. 9. 2007

Udélal jsem hvézdy, které vypadaji jako
trojuhelniky

Mohutny muz sedi u malého stolu s notebookem. Na obra-
zovce je sedm rad po sedmi bilych trojdhelnicich a jednou
za Cas jeden z nich zméni barvu. Blikne Cervend a setrva.
Zni pomald, melancholickéa klavirni skladba, obrazovkou
probéhne nepatrnd zména a jiny trojuhelnik se stane
Zlutym, predchozi se vrati do bilého stavu ostatnich. Cas
pomalu plyne v rytmu klasické klavirni skladby v omselé

mistnosti byvalého dolu.

Jak popisovat umeéni, které se ,déje” v Case, a jak
popisovat situaci, za jakych podminek se obycejné véci
mohou stat uménim a posléze se mohou svobodné vratit

zpét do svého stavu obycejnosti?

Pokud bychom zvolili teoreticky jazyk, tak popisujeme
zakladni estetickou situaci v oblasti uméni. Zakladni
schéma je: autor - esteticky objekt a vnimatel. To celé
zastresSuje esteticky prozitek. Proces, ktery postihuje
jak predméty, diky kterym mdzeme vnimat krasu, tak
specifické Uucinky téchto predmétd na ¢lovéka, z nichz
jeden z nejvyznamnéjsich byva ten, ktery oznadujeme
jako prozitek krasy. A praci umélce, autora predmétu -

umeéleckého dila, které je vnimano esteticky.

M.

JenZe scéna popsana v Uvodu tohoto textu se jeSté nécim
lisi, Ci je 0 néco vice komplikovana. V ni autor nestvoril

jen jakysi predmét - tedy v tomto pripadé program, ktery
pomalu promeénuje trojuhelniky na svitici obrazovce poci-
tace pri znéjici klavirni skladbé, ale vytvoril celou situaci
pro konkrétni prostor a ¢as. Neni mozné to celé zopakovat
pravé proto, Ze prostredi nejde prenést a v Case se fyzicky
nelze vrétit. Tato ..situace” se navic nedéje v béZzném pro-
stredi galerie, kde je obvykle umélecké dilo vystavovano,
ale v prostoru, ktery je vSedni nebo syrovy nebo architek-
tonicky vyjimecny, jak komu libo. V tomto pripadé mluvime
o uméniin situ nebo site specific art Cili uméni vytvarené

pro konkrétni prostor mimo oblast uméleckého kontextu.

V pripadé site specific projektl je mozné zazit jiné setkani
s uménim. Tvarci zésah se tu Casto skryva v jemnych
naznacich a miZze nastat necekany moment, kdy si este-
ticky prozitek uvédomime .jednim rézem”. Jednim razem
vnimame estetickou hodnotu celé situace, v jednom
okamziku obycejna mistnost s obyCejnymi vécmi dostane
kvality klasické estetické kategorie — krasy. V teoretickém
uvazovani jde o analyzovani komplikovaného procesu,

ve kterém je zapojeno nejen vnimani, ale i predstavivost

a mysleni. Proces, ktery ovsem my jako vnimatelé - divaci
- mUzeme prozit docela pfirozeng, pokud mame schop-
nost vnimavosti a reflektovani vidéného.

Snad praveé tak prosté, jako kdyz jeden z rady trojuhel-

fe v sy P N oy .
nikd zméni tise a témér nepozorované barvu a muze byt



trojuhelnikovou hvézdou nebo jen mySlenkou nebo nécim,

co je jiné a mozna divné a mozna muze byt ¢imkoliv. Tak
jako kdyz muz sedi v mistnosti uz dlouho uzavreného
hlubinného ¢ernouhelného dolu a rika: Tahle chvile je
pro mé krasna. Citim se tu pékné. Mam rad tyhle situace
jako pravé pred chvili, kdyZ lidé vesli dovnitr a vnimalli

tu samou situaci prostrednictvim prostoru mistnosti,
obycejnych véci, které tu zlstaly po havirich. Pro umélce
to neni problém. Skrze tento dil ke mné prichazi mnoho
myslenek, mnoho véci v tuto chvili vypada jako uméni.
Pracuji s konstrukei véci, s konstruktivistickymi symboly,
ale je to podobné tomu, kdyz mas chvili ¢asu a jdes ven,
lehnes si a divas se do hvézdného nebe, mozna premys-
li$ 0 svém Zivoté nebo jen tak snid. MdZes .drzet” timto
zplsobem cely svét. Jisté, havifi dole méli také svoje sny.

Ano, mam rad tyhle situace.

Autorem predchozich vét je némecky umélec Hubert
Huber, ktery se ztcastnil mezinarodniho uméleckého
sympozia v objektech byvalého ¢ernouhelného dolu
Mayrau ve Vinaficich u Kladna. Tento hornicky skanzen
je zd&mérné udrZovan v syrovém stavu, jako by posledni
havir pravé odesSel z no¢ni smény. Kuratorka Dagmar
Subrtova, kterd zdejéi sympozia soutasného uméni
porada, sem privadi vyrazné predstavitele soucasné-
ho uméni, at uz ceské nebo zahranic¢ni. Navazuje tak
na tradici alternativnich zplsobl predstavovani uméni.
Casto voli autory, které zajima silny koncept, co? se da
hrubé zjednodusit na konstatovani, Ze je to tvorba, jejiz
percepce a nasledna recepce vyzaduje urcity intelektu-

alni vykon; jinak receno, vidime jen to, co vime.

Pri letoSnim sympoziu na ..Mayrovce” kromé Huberta
Hubera pracovali dalsi ¢tyri umélci: Jan Stolin, Pavel
Mrkus, Daniel Hanzlik a Dan Senn z USA. VSech pét
umeélcd pracuje predevéim se zvukem, svétlem a ¢asem
a vychazeji ze stejné situace ve stejném prostredi. Stejné
podminky, podobné prostredky, ale kazdy z umélcl uziva
jiné strategie, odlisny pfistup. Jejich prace zacala jiz
volbou mista v prostoru ddlnich budov, mista, pro ktera
svoje umélecké intervence do prostoru (¢i cheete-li
instalace) primo vytvareli a tam je také predstavili.

Daniel Hanzlik obvykle ve svych obrazech, ale i v pro-
storovych realizacich Cerpa z fenoménu méstské krajiny
a .méstského svétla” - neond. Casto pretvari konkrét-
ni hmatatelny svét v nové svételné a vizualni situace.

Na Mayrau si vybral omsely prostor davno zarezlych
sprch, kde se hornici myli. Zaujal ho okamzik ocisty,
nikoliv vSak v jakémsi smyslu duchovnim, ale zcela
konkrétnim, obycejné zbaveni se Spiny, stop po hlusiné
a uhelném prachu.

Pracoval s nékolika prvky, kombinoval rdzné obsahy

a funkce. Ze zarivek slozil tvar slunecniku, ktery ovséem
nestinil pred sluncem, ale sam vydaval svétlo, umélé

a chladné. Pod tento znak slunecniku polozil jedno

z mistnich lehatek, které jisté mdze pripominat lehat-
ko na plazi. PlazZi jsou vSak bilé dlazky ve sprchach.
Poslednim prvkem byla videoprojekce na televizni
obrazovce s obrazem morského pobrezi. Nikdy nekon-
Cici rytmus vin narazejicich na pobreZi je zndzornén

obrazovou smyckou a doprovazen i charakteristickym
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zvukem. Abstraktni more ,vtékd" do sprch, huciv nich
a spojuje se s davno odteklou vodou, kterou se hornici
sprchovali a myli. S touto hrou ¢asovych a vyznamovych
posunl se ve sprchach objevuje nejen nikdy nekoncici
proména vseho kolem nés, prolinani mist, které spojuje
jen voda a koupani, ale tfeba i ddvno minulé sny havird
- jeden mozna mohl byt o zahrani¢ni dovolené s rodinou

u more...

S&m autor ovéem .misto” vnimal jako zcela sterilni,
spojené s odcizenou masovosti, nevyvolavalo v ném zad-
ny pocit nostalgie. Byl si vSak dobre védom historického
zatizeni, které studeny, industrialni prostor s letitymi
sprchami mize vyvoldvat a to predevéim s konotacemi
na pojem ,cyklon B". Odklonil tyto asociace zvukem

a obrazem skutecné vody, hu¢enim morského priboje

a slunecného morského pobrezi, i kdyZ v jemné ironické

zkratce vSudypritomné ,televize”.

Pavel Mrkus spolu s Danielem Hanzlikem vytvorili
nékolik spole¢nych Uspésnych instalaci. Nyni se Mrkus
ve své volné tvorbé vénuje prevazné médiu videa. V by-
valé sauné pracuje video s ndzvem Vybuch se schop-
nosti lidské mysli asociovat a také s posunem vyznamd.
Obrazy maji evidentné sva obrazova antonyma a honony-
ma, podobné jako slova. Obraz prachu v prostredi sauny
privolava obraz pary. Rozhodné je zajimavé tento postup
dale promyslet a rozvijet.

Zaznam vystoupeni ¢inského akrobata, ktery na hlavé

otaci nddobu, doprovazeny rychlym rytmickym a jedno-
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duchym cinkanim, je promitany ve tfech verzich, kazda
na jedno lehatko oprené o kachlikovou sténu sprch.
Video souvisi se zajmem umélce o koncept pohybu,
neustalé promény a plynuti, intenzivné rozvijeném nejen
za umélcova pobytu v Japonsku. Plvodné se zdalo, Ze
tato prace by mohla .fungovat™ na kterémkoli misté

¢iv galerii, a patrné o dost vyraznéji nez pri ..Cten{”

v prostoru hornickych sprch. Ovéem jen do chvile, kdy
se ukézalo, Ze hudebni nastroj znéjici tak .vychodné”

v souladu s obrazem, je ve skutec¢nosti zdznam zvuku
originalnich dalnich zvonkd. Jemné vrstvy tohoto typu
umeéni nejsou na prvni pohled viditelné, avsak neni moz-
né je pominout. Snazim se doloZit, Ze percepce - prvni

vnimani téchto dél - neni zdaleka samozrejma.

V dalsi videoprojekci autor pretvarel a metamorfoval za-
znam plvodnich dokumentéarnich filmd natocenych v hor-
nickém prostredi. Na ploSe vyklenku jedné z chodeb bézela
ve smycce vytvarné upravena projekce, graficky-linearni
podoba bezhlesého a nikdy nekonciciho pochodu horni-

k& ddlni chodbou. Gesto ruky upravujici si znovu a znovu
vystroj priznava existenci smycky. A dle mého soudu tato
prace primo komunikovala s prochazejicim divakem.

V den vernisaze v retizkové satné Pavel Mrkus prezento-
val AV performance podobné upravenych sekvenci z do-
kumentarnich filma v kombinaci se zvukovymi kompozi-
cemi. Zrcadleni metamorfovanych obrazd, strukturované
rytmem syntetického, plné znéjiciho zvuku ve velkoplosné
projekci, bylo bezesporu plsobivé, zvlasté Zlutohnédé

proménéna chodba s horniky, ktera preristala v dy-



namickou organickou kompozici. Nasledujici vizualné
mixované sekvence pohybujicich se abstraktnich obrazct
v nekonecnych variantdch mohou byt urcité promitany

v neutralnich prostorach. Je otdzka, zda by byly vnimany
ostreji, bez pomoci zvlastniho prostredi. Toto jsou vcelku
znadmé obtiZe site specific projektd. Vnesené, jakkoli
kvalitni prace, nekomponované primo pro dané prostredi,

jsou pak vice zranitelné ¢i sterilni.

Zvlastni byla zvukova koldz, kterd se vytvarela splyvanim
zvukl z jednotlivych instalaci. Monotdnni hucenf jakéhosi
vétraciho zarizeni slo téZko identifikovat. Zvuk se ozyval
necekané a Clovék ho vnimal spi$ podprahové jako sou-
¢ast prostredi. Teprve kdyz mijel tichou radu otlucenych
Satnich skrinék, najednou silny hukot a vanuti vzduchu
rozechvélo fadu stddek - Satnich skrinék. Tato neviditel-
na, ale sluchova a fyzicka intervence navstévnika zastavi-
la a nutila ho patrat, odkud se zvuk bere. Zpoza chvéji-

cich se skrinék nebo z jejich vnitiku? Navstévnik znaly
hornického prostredi se rozpomnél na zvuk . luftky”, coz

byla vétraci Sachta, kterou se do dolu vhanél Cisty vzduch.

Navstévnik zvidavy oteviral skiifky a nasel uvnitf vétraky.
Jan Stolin s vétraky pracuje jiz delsi dobu a jeho zvukova
instalace v prostredi byvalého dolu pracovala s asociace-
mi, které moZna autor ani netusil.

Druhé prace Jana Stolina se zabyvala minimalistickym
mapovanim prostoru za pomoci hry objektl s videoprojek-
ci. Kovovéa konstrukce ,vytazend” ze tmy modrou videopro-
jekei poskytovala komplikovany prostor pro pohybujici se

Zluté pismena x, v, z, ktera se diky iluzi proménila v sub-

jekty Splhajici po konstrukcei. Pro nékoho znamenala pri-
pominky kazdodenniho plahoceni bezejmennych subjektd,
dalsi mohli meditovat nad kartezianskym prostorem.

Dan Senn, skladatel, tvirce experimentalnich hudeb-
nich nastrojd, performer a videoumélec, ktery pracuje

ve svych performancich a instalacich predevsim se svymi
originalnimi hudebnimi néstroji, pouZil na Mayrau zcela
novy koncept. V Fetizkové $atné, kde zUstaly viset plvodni
hornické helmy, montérky a boty, zavésil nékolik pard no-
vych holinek a k nim pripevnil bilé sa¢ky na odpad, které
polonafouklé visi pres okraj vysokych bot. V okamziku,
kdy je zacne vzduchové zafizeni nafukovat, sacky opisou
jemny, pomaly pohyb vzhiru, slySite hluboké dychani
Clovéka, ktery moznd oddechuje ze spani. Tvrdy spanek je
prerusovan no¢ni marou, dech se stane preryvany, zrychli
se, pak se zkrati v nékolik pferyvanych nadechnuti. Je
slySet, jak si nékdo piska. Kdyz ma Clovék strach a zahani
jej bezstarostnym piskanim, ze kterého je vSak slyset ta
Uzkost. S&cky se vrati stejné jemnym pohybem do vychozi
polohy. Utkvi predstava, Ze v opusténém objektu dychaji
uz jen hornické holiny. Nafouklé plastikové sacky bilé
barvy pripominaji duse hornikd jako méchyrky ryb. Ven-
kovni svétlo mizi a proménuje celou prisvitnou instalaci
v uzavreny, osvétleny prostor.

Uméni site specific projektd je zaroven procesem, sledem
aktd v case a umélecké dilo zde nabyva povahy casového
objektu. Tyto objekty patfi k typu predmétnosti, kterad
obsahuje Cas jako vlastni dimenzi, jako nutnou podmin-

ku existence. DluZzno podotknout, Ze tento Zivot spjaty
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Daniel Hanzlik, Na plazi, 2007, instalace, video, zvuk, zafivky / On the Beach, 2007, installation, video, sound, fluorescent tubes
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Pavel Mrkus, live AV performance, 2007

Pavel Mrkus, Akrobati, 2007, instalace, videoprojekce, zvuk / Pavel Mrkus, Pocta hornikim, 2007, instalace, videoprojekce /
Tumblers, 2007, installation, videoprojection, sound Tribute To Miners, 2007, installation, videoprojection
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s Casem lze prodlouzit jako Zivot recipovaného umélec-
kého dila (tedy zivot dila, které se vraci a pripominal,
tedy status estetického objektu — uméleckého dila si pro
vnimatele zachovava dlouho po skonéeni akce samotné.
Proto je také Casovy odstup dobry pro hodnoceni tvarci
¢innosti. Alespon pro autorku tohoto textu, které se vraci
mlcenlivy vystup hornikd Pavla Mrkuse, ¢as od ¢asu ji
prosté mlcky jdou hlavou... U dél pracujicich se zvukem
pak pro opétovné vyvolani v .Zivot" staci zaslechnout
melodii nebo zvuk, ktery byl soucasti dila a nahle se stane
prostrednikem mentalniho nadvratu v Case.

Tento druh uméni nevyzaduje Zadné depozitare, zadny
skladovy rezim &i restauratorskou péci. Ozije v ¢ase

a v Case zmizi... Pokud ovSem nepfrijde suchy teoretik
anebo obchodnik a neza¢nou analyzovat a popisovat

a katalogizovat. To jen kricek k tomu, aby obycejné véci
z instalaci dostavaly evidencni Cisla a vznikaly plany pro

jejich presné znovusestaveni.
Vystava ukazuje i Uskali tohoto zplsobu prace. Nékdy

jako by prostredi spolupracovalo a pak vnimatel-divak
zazije setkani s uménim jednim razem, jindy silna

MéO

atmosféra mista umélecké dilo nemilosrdné prehlusi
¢i zkarikuje. Je v rukou kuratora, koho vyzve k Ucasti,
v tomto pripadé povaZujeme celek vystavy, jeji kompo-
zici véetné pandanu v podobé lidové oslavy Dne hornikd

za prinejmensim pozoruhodny.

Vernisaz vystavy Dole tma, nahore svétlo se odehra-
vala béhem oslav Dne hornikd. Byvali havifi se bavi

s prateli, s vnoucaty, piji pivo, déti ujidaji cukrovou vatu.
Vernisaz kondi, hornici vesele .pari”, v byvalé kantyné
hraje populdrni Sraml, postarsi pary vifi v pozdni hodiné
v tanci kantynou a lidova veselice je plnohodnotnym
déjem a zdrojem nejen kontrastd, ale tolerantné souzni
s vnitfnim Zivotem jemného, nejednoduchého uméni
uvnitr opusténych prostord byvalého ¢ernouhelného
dolu. Tise tam proudi Cas ve svétle a zvuku vysokého
umeéni. V zaplavenych téZnich jdmach proudi a stoupa
skutec¢na podzemnivoda, jenom neni viditelna, na rozdil
od obrazu more Dana Hanzlika, ale o to je pritomnéjsi

pro ty, kteri védi své.

Radoslava Schmelzova



Dark below, light above

workshop and exhibition, 8. 9. - 30. 9. 2007

I made stars that look like triangles

A huge man sits at a small table with his laptop. On the
screen there are seven rows of seven white triangles and
from time to time one of them changes colour. The red
colour blinks and remains. A sound of a slow, melancholy
piano composition, the screen slightly changes and an-
other triangle becomes yellow, the previous one returns
to the white condition of the rest. The time passes slowly
in the rhythm of a classical piano composition in the

shabby room of the former colliery.

How to describe art, which “happens” in time, and how to
describe a situation, in which ordinary things can become art
and afterwards can freely return to their state of ordinariness?

If we choose to use the language of theory, then we are
describing a basic aesthetic situation within the art sphere.
The basic scheme is: the artist - aesthetic object and its
perceiver, all this roofed over with an aesthetic experience.
A process, which defines both the objects owing to which we
can perceive beauty, and the specific effects of these objects
on a human, one of the most important of which is usually
the one we designate as an experience of beauty, and the
work of the artist, the creator of the object, the work of art,

which is perceived aesthetically.

But the scene described at the beginning of this text still
differs in something and it is a little bit more compli-
cated. The artist didn’t just create an object - in this case
a programme, which slowly changes the triangles on the
glowing screen according to a piano composition, but he
created a whole situation for a concrete space and time.
It is impossible to repeat it, because you cannot transfer
environment, and you cannot physically return in time.
Moreover, this “situation” does not happen in a regular
space of a gallery, where an artwork usually is displayed,
but in a space, which is ordinary or raw or architectonically
exquisite, as you wish. In this case we speak about the art
‘in situ” or ‘site specific’ which means an artwork created
for a concrete space, outside of the territory of artistic

context.

In the case of the site-specific project one can experience
a different encounter with art. Here, the creative interven-
tion is often hidden in subtle hints, and an unexpected mo-
ment can occur when we realize the aesthetic experience
“all at once”. Suddenly we can perceive the aesthetic value
of the whole situation, in a moment an ordinary place with
ordinary things attains the qualities of a classic aesthetic
category - beauty. In the theoretical reflection we deal with
the analysis of a complicated process, in which not only
perception is involved, but also imagination and thought,

a process, which we, perceivers - spectators, can never-
theless experience quite naturally, if we have the ability of

perception and reflection of the seen.
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Dan Senn, Huffa Puffa, 2007, zvukova intalace, vzduchové pumpy, igelit, holinky / Huffa Puffa, 2007, sound installation, air pumps,

plastic, rubber boots
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Perhaps just as simply, as one of the row of triangles
quietly and almost stealthily changes colour and might be-
come a triangle, star or just a thought or something that is
different and perhaps strange and perhaps it can be any-
thing. Just as when a man sits in a room of a long closed
underground black-coal mine and says: This moment is
beautiful for me. | feel fine here. | like these situations like
the one a moment ago, when the people came inside and
perceived the same situation through the room'’s space,
ordinary things, which stayed here after the miners. For
an artist this isn't a problem. Through this mine many
thoughts come to me, many things look like art. | work
with a construction of things, with constructivist symbols,
but it is like when you have a bit of time, you go out, you lie
down watching the starry sky, and perhaps you think about
your life or just daydream. In this way you can embrace the
whole world. Of course, the miners down below had had

their dreams too. Yes, | like these situations.

The author of the words above is a German artist Hubert
Huber, who participated at the international art sympo-
sium held in the buildings of the former black-coal mine -
Mayrau, in Vinarice near Kladno. This open-air mining mu-
seum is deliberately kept in a raw state, as if the last miner
just left from his night shift. The curator Dagmar Subrtova,
who organises the local symposia of contemporary art,
brings here many significant representatives of contempo-
rary art, from the Czech Republic and from abroad. Thus
she follows the tradition of the alternative ways of intro-
ducing art. She often chooses artists interested in strong

concepts, which could be roughly simplified by stating that

M.

it is artwork whose perception, followed by the reception,
requires a certain intellectual performance; in other words,

we see only what we know.

At this year's symposium at “Majrovka”, four other artists
worked next to Hubert Huber: Jan Stolin, Pavel Mrkus,
Daniel Hanzlik and Dan Senn from USA. All five of them
work primarily with sound, light and time and they draw
on the same situation in the same environment. The
same conditions, similar means, but each one of the
artists uses a different strategy and a distinctive ap-
proach. Their work started when they chose a place
within the mining complex, a place for which they then
created their artistic interventions within the space (or, if

you like - installations), and where they presented them.

In his paintings and space realizations, Daniel Hanzlik
usually draws from the phenomenon of the city land-
scape and from the “city’s light” - neon. He often
transforms the concrete and tangible world into the

new light and visual situations. At Mayrau he chose the
shabby space of the long-rusted showers, where the
miners used to wash. He was intrigued by the moment of
purifying, not in any spiritual sense, but the very concrete
matter of getting rid of the dirt, coal and dust.

He worked with a number of components, combining
various functions and contents. From fluorescent tubes,
he built the shape of a sunshade, which didn’t provide
shade, but light - artificial and cold. Under this sunshade

sign he put one of the local campbeds, which surely can



resemble a beach one. The beach itself is represented by
the white tiling of the showers. The last component was

a video screening on television showing a sea coast. The
never-ending rhythm of the waves crashing on the shore
is shown in a loop and accompanied by the characteristic
sounds. The abstract sea “flows” into the showers, hums
in them connecting itself with the long gone water used

by the miners to shower and wash. This play with shifting
the meanings and time in the showers reveals not only the
never-ending change of everything around us, the interlac-
ing of places, connected only by water and bathing, but
perhaps even the long-passed dreams of the miners - one

of such could be about a family vacation at the seaside...

However, the artist himself perceived the “place” as com-
pletely sterile, connected with an estranged mass quality,
and it didn't evoke in him any kind of nostalgia. Nevertheless,
he was well aware of the historic burden which this cold
industrial space with old showers may evoke, primarily with
connotations of the "Cyclone B” term. He distracted these
associations with the sound and image of the real water, the
humming of the surf and the sunny seashore, though in the
subtly ironic contraction of the omnipresent “television”.

Pavel Mrkus and Daniel Hanzlik have created several suc-
cessful installations together. Now Mrkus dedicates him-
self predominantly to the video medium in his independent
art work. In the former sauna, his video entitled Explosion
explores the ability of the human mind to form associa-
tions and also that of shifting meanings. The images evi-

dently have their visual antonyms and homonyms just as

words do. An image of dust in the environment of a sauna
evokes an image of steam. All in all, it is very interesting to
continue exploring and developing this method.

A recording of a performance of a Chinese acrobat, twirling
a vessel on top of his head, accompanied by the simple,
quick and rhythmical tinkle is projected in three versions,
each one on one of the three campbeds, rested against the
tiled wall of the showers. The video is related to the artist's
interest in the concept of motion, constant change and flow,
which he has intensively developed, not only during his stay
in Japan. At first it seemed that this work could be just as
impressive in any other space or gallery, and perhps even
more profound than when “read” in the space of miners’
showers. However, then it was revealed that the musical
instrument, which sounded so “eastern” in harmony

with the image, is actually a recording of the sound of the
original mining bells. The subtle layers of this type of art
are not visible at first glance, but impossible to ignore. | am
trying to prove that perception - the first perception of these

artworks - is far from self-evident.

In his next video, the artist was transforming and metamor-
phosing the recordings of the original documentary films
shot in the mining environment. On the wall of a niche in
one of the corridors, artistically adjusted film was projected
in a loop, the graphically-linear form of a soundless and
never-ending march of the miners through the mine corri-
dor. A gesture of a hand straightening the gear over and over
again emphasises the existence of a loop. In my opinion this

work directly communicated with the spectator passing by.
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Jan Stolin, Zevnitr ven, 2007, zvukova instalace, vétraky, pohybové ¢idlo / Out from the Inside, 2007, sound installation, ventilators,
movement sensor
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Helena Sequensova, Adam Stanko, Veronika Neumannova, Horor, 2007, videoprojekce / Horror, 2007, videoprojection
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On the day of the opening, in the chain changing room,
Pavel Mrkus presented AV performances of similarly
adjusted sequences from the documentary films in com-
bination with sound compositions. The reflection of the
metamorphosed images structured by the rhythm of the
synthetic, full-bodied sound within a large-area screening
was indisputably very impressive, especially the yellow-
brown transformed corridor with miners, which was grow-
ing into the dynamic organic composition. The following
visually mixed sequences of the moving abstract shapes in
endless variations definitely may be projected in the neu-
tral spaces. The question is, whether they'll be perceived
as sharp without the help of the special environment.
These are rather well-known difficulties of site-specific
projects. No matter if they are works of very high quality, if
not composed for the given environment but only brought

in and displayed, they are much more vulnerable or sterile.

The peculiar sound collage was composed of the sounds of
separate installations blended together. The monotonous
hum of some ventilating device was difficult to identify.

The sound would occur unexpectedly and one was aware

of it rather subliminally as part of the scene. Only when
passing a quiet row of the battered lockers, all of a sudden
the strong thrum and the air-waftage vibrated the lockers.
This invisible, but audible and physical intervention forced
the visitor to stop and search for the origin of the sound.
Did it come from behind the trembling lockers or from their
insides? A visitor familiar with the mining environment
recalled the sound of “luftka”, which was a ventilation shaft,

used to blow in fresh air. A curious visitor began opening the
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lockers and found fans inside. Jan Stolin has been working
with fans for a long time now and his sound installation in
the ambience of the former mine stirred up associations

which perhaps not even the artist had anticipated.

The second work by Jan Stolin dealt with the minimalistic
mapping of the space, playing with objects and video projec-
tion. A metal construction “pulled out” from the darkness by
a blue projection provided a complicated space for the moving
yellow letters x, y, z, which, thanks to the illusion, turned into
objects climbing up the construction. For some they could
represent reminiscences of the daily slavery of nameless

people, others might meditate over the Cartesian space.

Dan Senn, a composer and creator of experimental instru-
ments, performer and a video-artist, works in his site-
specific projects and installations primarily with his original
musical instruments, but at Mayrau he embraced a com-
pletely new concept. In the chain changing room, where

the original miners” helmets, overalls and shoes remained
hanging, he hung a couple of pairs of new rubber boots, to
which he attached white waste bags, which, half-inflated,
were hanging over the edge of the high boots. The moment
when the air device begins inflating them and the bags start
a subtle and slow motion upward, it is as if you could hear
the deep breathing of a human, perhaps when sleeping, and
his sleep might be interrupted by a nightmare, because the
breathing becomes fitful, it quickens and then turns into sev-
eral gasps. You could also hear somebody whistling as if they
were scared and wanted to drive the fear away by careless

whistling, in which can however be heard anxiety. In the same



subtle motion the bags return to their starting position. An
idea presses on you that in the abandoned building only the
miners’ rubber boots are still breathing. The blown up white
plastic bags represent the souls of the miners, resembling
fish bladders. Daylight is slowly disappearing, turning the
whole translucent installation into an enclosed, lit space.

The art of site-specific projects is simultaneously a process,
a series of actions in time, and an artwork assumes the char-
acter of a time object here. These objects belong to a type of
subjectivity which contains time as a dimension of its own,

as an essential condition of existence. It is necessary to say
that this life connected with time can be prolonged as a life of
the received artwork, (meaning the life of an artwork which is
coming back and calls for attention) and in that way it keeps
the status of an aesthetic object — an artwork, for a long time
after the event itself is over. This is also why a time lapse is
useful for an evaluation of artistic creativity, certainly for the
author of this text, as the silent scene of the miners by Pavel
Mrkus keeps coming back. From time to time they simply
march through her head... As for the art dealing with sound,
it can easily be brought back to “life” if you hear a melody or
sound that was used in the artwork and it suddenly becomes
the mediator of a mental return in time.

This type of art does not require any depository space, nor
storage regime or restoration care. It comes to life at a par-
ticular moment and it disappears in the same way... unless
a tedious theoretician or tradesman turns up and begins to
analyze and catalogue, adding on tags, which could soon

result in the ordinary things from the installation being

provided with registration numbers, and detailed plans
elaborated for their exact re-building.

However, this type of exhibition is fraught with difficulties.
Sometimes it can be as if the environment collaborates with
the project and the perceiver-spectator experiences an en-
counter with art at one fling, at other times the artwork can
be stifled by the strong atmosphere of the place or it can be
unmercifully caricatured by it. It is in the hands of the cura-
tors, and the artists that they invite to participate. In this
case we regard the whole of the exhibition, its composition
including its counterpart in the form of the folk celebration

of the Miners’ Day, as noteworthy, to say the least.

The opening of the exhibition Dark below, light above took
place during the celebrations of the Miners' Day. The former
miners are talking to their friends, or grandchildren, they
drink beer, while the kids eat candyfloss. The opening is
brought to an end, but the miners are still boozing away, in
the former canteen the popular Schrammel music plays,
elderly couples are spinning around dancing in the late hours
and the folk jamboree is an adequate action and a source of
not only the contrasts, but also a tolerant harmoniousness
with the inner life of the delicate, unusual art inside the aban-
doned spaces of the former black-coal mine. Time passes
quietly by in the light and sound of high art. In the flooded
extraction pits the real subterranean water flows and rises, it
is just not visible, unlike the image of the sea by Dan Hanzlik,

but it is the more present for those who know better.

Radoslava Schmelzova
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Diana Winklerova, Primyslova svadina, 2007, instalace, cihla,
polystyren, Skvara, dfevo / Industrial Lunch, 2007, installation,
brick, styrofoam, scoria, wood

Genius loci dolu Mayrau

Site specific projekty, realizujici v tomto kontextu autorské
performance, instalace Ci evironmenty a jiné hranicni tvary
soucasného umeéni, vznikaji vétSinou primo na misté, kde
se autofi nechavaji inspirovat timto podnétnym prostredim.
Rada dél zde pak z{stava jako soucast galerie Mayrau.
Vystavni dramaturgie a pojeti centra pro soucasné umeéni
Mayrau vlastné pokracuje v tradici undergroundového umé-
ni vznikajiciho u nas za totality mimo galerijni rdmec, jehoz
vytlaceni do atypického negalerijniho prostredi zpUsobil
predevsim fakt nesvobody a cenzury. At uz vzpomeneme
nékteré slavné vystavni projekty 70. a 80. let, Malostran-
ské dvorky /1981/, Rockfesty v Palaci kultury /1987-89/ ¢i
instalace Jifiho Sozanského v Tereziné nebo zdevastovaném
Mosté. VSechny tyto vystavni prehlidky podobné, jak o to

usiluje nyni Galerie dolu Mayrau, kolem sebe soustredily
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Markéta Poislova, Myslim na tebe, kdyz naklepavam uhli, 2007,
performance / 1'm Thinking of You when | Strike Coal, 2007,
site-specific event

zajimavé umélecké osobnosti, a i kdyZ v minulosti byly tyto

kulturni akce zakazované, po Case se staly legendou.

V ¢innosti Mayrau tak lze vysledovat podobny pristup ke vzni-
ku a prezentaci uméleckého dila. Nenf jisté také nahoda, Ze
je toto centrum propojeno s Ateliérem veskerého socharstvi
Vysoké Skoly uméleckoprimyslové vedeného profesorem
Kurtem Gebauerem, ktery se v obdobi totality rady téchto
neoficidlnich prehlidek aktivné Gcastnil. Vtomto smyslu je
umeni prezentované na dole Mayrau atakuijici takto socialné
exponovany prostor primym pokracovatelem téchto site spe-
cific projektd, vznikajicich v obdobi totality, kdy byl v soucas-
nosti jenom fakt cenzury nahrazen socialni nejistotou.

Matous Karel Zavadil



Genius Loci of Mayrau Mine

Exhibition dramaturgy and the whole approach of the Mayrau
centre for contemporary art actually keeps on the tradititon of
‘underground’ art, which came to being under the totalitarian
regime in this country, missing the gallery frame, from which
it was expelled into the atypical non-gallery environment
primarily due to lack of freedom and existence of censorship.
Let us name some of the famous exhibition projects of the
1970's and 1980's: Malostranské dvorky [the Courtyards of
the Lesser Town) /1981/, Rockfests in the Palace of Culture
/1987-89/, or the installations by Jifi Sozansky in Terezin or

in the devastated town of Most. All of these shows, similar to
what the Mayrau Mine Gallery is striving for now, gathered
very interesting art personalities and, banned as those events

were in the past, they have gradually become a legend.

In the activities of Mayrau we can trace a similar approach
to the creation and presentation of art works. Surely it is
no coincidence that this centre is linked to the studio of

all plastic arts at the Academy of Applied Art and Design
in Prague, led by Professor Kurt Gebauer, who actively
participated in many of these unofficial exhibitions in the
times of the totalitarian regime. In this sense, the art
presented at Mayrau mine, invading this socially exposed
space, is a direct successor to those site-specific projects
from the totalitarian era, but in our days the censorship
factor has been replaced by the factor of social insecurity.

In this context, the site-specific projects, realising the
authors’ performances, installations or Evironmental Art
and other borderline forms of contemporary art, are usu-
ally created right on the spot, as the artists draw inspira-
tion from this intriguing environment. Many artworks

then remain here as part of the Mayrau Gallery collection.

Karel Matous Zavadil






Totalitni krajina

vystava a workshop, 16. 9. - 30. 11. 2008

Krajina a clovék jsou v harmonické dis-har-
monii a ¢lovék a krajina jsou v dis-harmo-
nické harmonii

Milo& Sejn

Totalitni krajina témér automaticky vyvolava pocit po-
litické a ekologické devastace, deprese a nudy. Vystava
Totalitni krajina je vice vypovédi duse a mysli ¢lovéka
na toto téma.

Prochazky v hornickém skanzenu Mayrau zahgjil
Martin Zet svoji performanci Prijdte ochutnat ¢erné
uhli (pribor s sebou). Posypal chleby ¢ernouhelnym
prachem a nabidl ke konzumaci navstévnikim. Zet
pracoval s jazykem a ironickou metaforou: uhli v pre-
neseném vyznamu bylo chapéno jako zdroj .chleba”,
obZivy. Podobné ddsledné Martin Zet pojal i svoji Gcast
na sympoziu. Maloval v fetizkové Satné skanzenu pra-
videlné den co den tak, jako hornici chodili na Sichtu.
Svoji praci nazval Rovnost Sanci - misi na platnech
zakladni barvy. Postupnym michanim jedna barva, a¢
ve stejném hmotovém poméru, ztraci svou barevnost

- existenci -, pohlti ji sousedni barva. S podobnym
principem entropie pracoval i v médiu videa. Po mésici
malovani méa 7 pruh platen, pfi dernisazi 30. 11. pred-

stavil svou praci vcelku.

Krajina znovu a znovu predstavuje spole¢nost a symbo-
lizuje jeji hodnoty. Jifi Hanke, ktery komentoval svdj pfi-
stup: .Totalitu v krajiné lze vnimat mnoha zpUsoby. MdzZe
byt jak totalitou politické moci, tak i totalitou ¢lovéka
vacCi pFirodé ¢i méstské krajing,” vystavil v lamparné dvé
cernobilé velkoformatové fotografie s priznacnymi frag-
menty odpudivé nudného panelového sidlisté a obrovské
péticipé hvézdy, odlozené nékde na podesté pod hyd-
rantem. Kazdy navstévnik, ktery si posviti pripravenou
lampou na doprovodny text, miZe na Mayrau uvidét i to,
Ze haldy i ddl jsou dnes pozitivnim prikladem zvratnosti
téchto hodnot a vyznama.

.Kdybyste, milackové moji, prisli nékdy na dil Mayrau
ve Vinaficich na Kladensku, vidéli byste, Ze na tomto
dole rozlozeném zady k lesnaté strani jsou dvé jamy
jménem Mayrau a Robert.”... Jednou, milackové, méli
na dole Mayrau vz, ktery byl strasné divoky a mél
strasné tvrdé a nelitostné srdce... jindy na dole pracoval
jeden drevic¢ a ten se Sest let neusmal...

Radim N. Foustka, Hornické pohadky, 1946

Kulturni pamét mista mé schopnost vyvolavat staré histo-
rie, vracet ¢as a emoce. Na Mayrau pracuji umélci s dopo-
sud autentickym, silnym mistem a jeho paméti. Podivné
zadumcivé vyzarovani .Majrovky” neni véru nic prijem-
ného. Znakem sily mista je i novodoba mytologie. U dolu
Nelson v Severnich Cechach v poslednich letech lidé

vidaji .prisvitné” horniky, jak v slavnostnich uniforméach
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Jifi Hanke, Na téma Totalitni krajina, 2008, instalace, cernobilé fotografie z let 1987 - 1990 / The Totalitarian Landscape Theme, 2008,
installation, BW photographs from 1987 - 1990
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Milos éejn, Seismogram, 2008, videoinstalace v sauné /
Seismogram, 2008, videoinstallation in the former sauna

Milos éejn. Zahrada Robert, 2008, instalace u tézniho stroje
Robert, hlina, provazek, papir, text / Hortus (Garden) Robert,
2008, installation at the mining machine Robert, earth, string,
paper, text

Jirina Hankeova, instalace na téma Totalitni krajina, 2008,
pigmentovy tisk na papire, zvuk / The Totalitarian Landscape
Theme, installation, 2008, pigment print on paper, sound
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sefazeni v radach za Uplného ticha jdou asfaltovou silnici.
.Majrovka“ byla hrozivé Sachta svym nebezpecim otresl

a pozarl. Dnes - za tichych noci, zasypana, sycend v hloubi
stoupajici spodni vodou, opusténa - je i krasna. A tak

s napétim i obavami ¢ekam, kdy na dole Mayrau konecné
zacne strasit.

Jifina Hankeova v temném nérazisti dolu zavésila pod
strop z rezavych traverz Sest abstraktné plsobicich foto-
grafickych tiskl. Nicméné je to redlna ¢ast kladenské
krajiny, kde jsou jesté rozeznatelné kapky desté ¢i jeh-
li¢i. Instalaci doplnila zvukem pomalého chodu dalniho
tézniho stroje Ringhoffer z roku 1905. Jazyky uméni
jsou rGzné. Disledné, konceptudlni pristupy prinaseji
vysledky neestetické, stroze pfesna vyjadreni. Jemné
estetickd instalace Jifiny Hankeové mizZe vyvolat i vizi
malo platné, témér apokalyptické sily - jejimi slovy for-
mulovana predstava totality jako bloudéni v jednotvar-
nosti, kde pohyb v neménném prostoru méze symbo-
lizovat .dech” dokonalého, prastarého stroje - zdznam
zvuku zpomaleného chodu parniho stroje, ktery instalaci
doprovéazi. Bezesporu mdZe byt osloveno i nevédomi,
jinak si totiz nedokazu vysvétlit, pro¢ se mi vybavilo, Ze
ve starém Egypté Knihy dychani caste¢né nahrazovaly
Knihu mrtvych.

Prirodni pamét mista znamena schopnost navratu

do plvodniho stavu, vraci se tak treba typ lesa. Ale co
nové vytvorend krajina v okoli uhelného dolu? Halda
nezUstava prazdna, je prirozené osidlovana i zvlast-

nimi rostlinami a organismy, které jsou vytlacovany
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z druhové pousté zemédélské krajiny. Venku v okoli

dolu a na haldach pracoval Martin Janicek. Jeho tkliva
zenova zahradka z misek naplnénych ¢astmi nasbirané
haldoviny, umisténa na hoblovce pred kompresorovnou,
ceka na bonsaje. Autor pro vychazku s navstévniky zvolil
.cestu za zvuky". Kdyz prikladal cosi k téZnimu stroji,
Clovék nevédél jisté, zda nahrava zvuk ¢i nézné naslou-
cha jeho vnitfnimu tepu. V aredlu dolu rozeznél véechno,
co mu prislo do cesty - trubky, Zelezné konstrukce, tézni
vozik. Bylo jasné, ze cely dal mé zvukovy rozmér, ktery
nezmizel s ukonéenim dolovani. Dl se jen odmléel. PFi
vernisazi autor hral palicCkami na zavéSena dreva s vy-
rezanymi reliéfy okolni krajiny, ozvucené foSny vytvarely

v Fetizkové Satné ambientni zvukovou krajinu.

Sachty dolu Mayrau sahaly aZ pod téleso Vinafické hory,
coz je byvaly stratovulkan slozeny z lavovych proudd

a vrstev sopecného pisku a popela. Pri tézbé v hloubi
sopky byly v hluiné vyneseny na povrch i rizné sedi-
menty davnych mofi, prvohorni piskovec a 0 malo mlad-
& opuka. Milo3 Sejn se toulal jako sbérac po haldach.
Tento .haldar” zpét do dolu vnasel jeho Utroby. Tak
vznikla Zahrada vedle téZniho stroje Robert a na pro-
skleném stropu. V kontrastu s technikou a remeslnymi
detaily stroje je instalovana: ruda struska z Vinafric,
spekld driza z Kladna, barevné lupky, bild opuka z na-
vazky, tedy casti haldoviny s presnym GPS zamérenim
mista nalezu napsaném na listeccich. V byvalé sauné
umeélec umistil videozdznam, kdy ruka v zabéru listuje
starymi grafy, které vznikly mérenim seismografickych

otresd, pofizenych na dole Mayrau v dobé, kdy jesté



fungoval. Mlada brizka z haldy se pri vernisazi stala
plnohodnotnym partnerem pfi Sejnové performanci

v fetizkovych Satnach.

Samotnou vernisaz vystavy zahajil geolog Vaclav Cilek
slovy, Ze o totalitni krajiné uz clovéka nebavi ani mluvit.
Na Majrovce je vétsinou pozoruhodnda atmosféra, ale
to, jak misto komunikuje se soucasnosti, je fascinujici.
Jen priklad: na zacatku workshopu Kapka industrialu

mél jeden z majiteld skanzenu zavratné zisky z tézby

Totalitarian Landscape

Exhibitoin and workshop, 16. 9. - 30. 11. 2008

Landscape and humans are in harmonious
dis-harmony and humans and landscape are
in dis-harmonious harmony

Milo% Sejn

The totalitarian landscape almost automatically evokes
a feeling of political and ecological devastation, depres-
sion and boredom. More than anything else, the exhibi-
tion entitled Totalitarian landscape is a testimony to an
approach of the human soul and mind to this theme.

The tours around the Mayrau open-air mining museum

were opened by Martin Zet's site-specific event Come to

uhli a v.den vernisaZe se stal nejrychleji chudnoucim
uhlobaronem v Evropé. Energetickd a financni krize

ve svété byla jesté pred rokem jen strasidlo expertd.

Av pondéli, den pred vernisazi, se svétové trhy zacaly
hroutit po kolapsu nékolika finanénich gigantd USA. Na-
konec musime dat Cilkovi za pravdu, kdyZ provokativné
prohlésil, Ze tato vernisaz byla jedna z prvnich po sym-
bolickém konci novovéku.

Radoslava Schmelzova

taste the black coal (bring your own cutlery). He sprinkled
slices of bread with black-coal powder and offered it to
the visitors for consumption. Zet worked with language
and an ironic metaphor: in figurative meaning, coal was
understood a provider of “bread”, livelihood. Martin Zet's
approach towards his participation at the symposium
was similarly consistent. In the chain changing room of
the complex, he was painting regularly, day by day, just
like when the miners went for their shifts. He entitled his
work Equality of chances - he was mixing the primary
colours on the canvas. By the gradual mixing of the
paints, each one (albeit in an equal mass ratio) loses its
colour - existence, it is absorbed by the neighbouring
colour. He then used an analogous principle of entropy in
the video medium. After a month of painting he finished

7 stripes of canvases, and during the exhibition’s closing
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Martin Zet, Rovnost Sanci, 2008, instalace, platno, olejové barvy / Equality of Chances, 2008, installation, canvas, oil paints
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Martin Janicek, Zvukova prochazka po Mayrau, 2008 / Audiowalk round Mayrau, 2008

ceremony on November 30th he presented his work as

accomplished.

A landscape again and again represents society and
symbolizes its values. Jifi Hanke, who commented on his
approach in these words: The totalitarian approach within
a landscape could be perceived in many ways. It could be

a totalitarian approach of political power, but also that of
the humans towards nature or city landscape..., displayed
two black and white large-format photographs in the lamp
room, with characteristic fragments of the repulsive pre-
fabbed suburbs and huge five-pointed stars discarded on

a landing under a fire hydrant... Every visitor, who illumi-
nates the accompanying text with a provided lamp, can see
that the heaps and the mine at today's Mayrau are a positive

example of the reversibility of these values and meanings.

“If you ever, my dears, came to the Mayrau mine at
Vinarice in the Kladno region, you would be able to see
that this mine, with its back facing the wooded slope fea-
tures two pits, called Mayrau and Robert.” ...Once, dears,
they had a truck at Mayrau, which was terribly wild and
had a hard and unmerciful heart... another time there
was a mine wood-work builder, who worked in the mine
and did not smile for six years...

Radim N. Foustka, Miners’ Tales, 1946

The cultural memory of a place has the ability to in-
voke old histories, to return the time and emotions. At
Mayrau the artists get a chance to work with the hitherto
authentic, strong place and its memory. The bizarre
gloomy radiation of “Majrovka” cannot truly be described

as pleasant. The symptom of the power of a place is also
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the new mythology. Near the Nelson mine in northern
Bohemia “transparent” miners were seen by the people
in recent years, dressed in festive uniforms, marching

in arrays on the asphalt road in total silence. "Majrovka”
was a scary shaft, because of the dangers of quakes and
fires. During the quiet nights today, the mine - partly
filled up, saturated in its depths with subterranean water
and abandoned - is even beautiful. And so, with excite-
ment and fear, | am waiting for the Mayrau mine to finally

become haunted too.

In the dark shaft landing of the mine, beneath the ceil-

ing consisiting of rusty girders, Jifina Hankeova hung six
seemingly abstract photographic prints. Nevertheless they
represent real parts of the Kladno landscape, where you
could still recognize the raindrops or pine needles. The
installation was accompanied by the sound of the slow run
of the Ringhoffer mining machine from 1905. The languag-
es of art vary, and the consistent conceptual approaches
often result in non-easthetic art, bringing strictly accu-
rate messages. The subtle aesthetic installation by Jifina
Hankeova could even evoke a vision of almost apocalyptic
force - the idea of totalitarianism formulated by her as
wandering in monotonousness, where a motion in the
changeless space... can symbolize the “breath” of the
perfect, ancient machine - the recording of a sound of the
slowed-down run of the steam engine accompanying the
installation. Indisputably, even the subconscious could be
addressed as well, otherwise | don’t know how to explain
to myself, why | recalled that in ancient Egypt, The Book of
Breathings partially replaced The Book of the Dead.
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Martin Janicek, Bethany Lacktorin, Nové zvuky pro Mayrau,
2008, koncert v retizkovych Satnach / New Sounds for Mayrau.
2008, concert in the chain changing-rooms

The natural memory of a place means an ability to return
to the original state, in this way for example a type of forest
returns. But what about the newly created landscape in
the ambience of the colliery? Heaps don’t remain bare,
they are naturally inhabited even by unusual plants and
organisms, which were forced out of the species” desert of
cultivated land. Outside in the neighbourhood of the mine
and on the heaps, Martin Janicek worked. His wistful Zen
garden, consisting of bowls filled with bits of earth from

these heaps, set up on the planing machine outside the



compressor plant, is only waiting for the bonsai. When
choosing a track for the public’s tour around, the art-

ist came with the idea of - "the sound track”. As he put
something to the heavy machine, one wasn't sure if he
was recording the sound or was just gently listening to its
inner pulse. Within the mine’s complex he made resound
everything that got in his way - pipes, iron structures,
the colliery car. It became obvious that the whole mine
had its sound dimension, which hadn't disappeared with
the termination of mining. The mine only paused. Dur-
ing the opening the artist played the hung pieces of wood
with carved reliefs of the surrounding landscape using
drumsticks, and the resonant planks created an ambient

landscape in the chain changing room.

The tunnels of the Mayrau mine reached far beneath

the surface of Vinarickd mountain, which is a former
stratovolcano composed of the lava streams and layers of
the volcano sand and ash. During the mining in the depth
of the volcano, also various sediments of the prehistoric
seas were brought to the surface within the gangue,

like the Palaeozoic sandstone and a little later argillite.
Milos Sejn wandered among the heaps as a ‘picker".

This "heap-wanderer” tried to bring back into the mine
its insides, and thus the Garden was created, next to the
mining machine Robert and on the glazed ceiling. In con-
trast to the technical and crafted details of the machine,
he installed: the red dross from Vinafice, sintered druse
from Kladno, colourful shales, the white argillate from
the embankment, simply parts of the heap-ground, with

the exact GPS survey of the place of their discovery writ-

ten on the slips of paper. In the former sauna, the artist
placed a video-screening, in which a scene shows a hand
flipping through old graphs obtained by the recording

of the seismographic measuring of the quakes at the
Mayrau mine when it was still in operation. During the
opening, a young birch tree from the heap became an
equal partner to Sejn’s site-specific event presented in

the chain changing room.

The actual opening of the exhibition began with the ge-
ologist Vaclav Cilek saying that the totalitarian landscape
topic is no longer amusing enough to be discussed. "Maj-
rovka” may be said to have a most remarkable atmos-
phere, but the manner in which it communicates with

the present is just fascinating. All things are subject to
change: at the beginning of the workshop Kapka indus-
tridlu (Drop of Industrial) one of the owners of the open-
air museum had astonishing profits from coal mining, but
on its last day he became the fastest wealth-losing coal
tycoon in Europe. A year ago, the energy and financial
crisis in the world was a threat perceived by experts

only. But, on the Monday before the opening, world trade
began tumbling down as a consequence of the collapse
of several financial giants in the USA. At the end of the
day we have to agree with V. Cilek, when he claimed pro-
vocatively that this opening was one of the first after the
symbolic ending of the New Age.

Radoslava Schmelzova
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Martin Janicek, Industrial Bonsai, 2008, haldovina, lupky, $kvara / Industrial Bonsai, 2008, dross, shale, scoria
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Martin Janicek, Krajina zvuku / Vertikalni krajina, 2005 - 2008, dievo / The Landscape of Sound/ Vertical Landscape, 2005 - 2008, wood
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Totalitni krajina

Podobné jako prechazi ledovec z Antarktidy z pevné
soucasti kontinentu v plovouci krajinu ostrova a pres
tekutou soucast oceanu se vypari a spadne v podobé
snéhovych vlocek ve Stredoceském kraji, transformuje
se krajina znasilnéna totalitnim prdmyslovym reZzimem
v poetickou enklavu, skytajici necekané, vzrusujici moz-
nosti novych prileZitosti a kombinaci. Kazda rozsahla
téZni Cinnost je zdsahem do fungujiciho organismu, ale
svym rozsahem fascinuje moznosti vstupu dovnitr orga-
nismu horniny. Pozorovani téchto mist vede ke shéru,
selekci a kompozici - modelu ze-nové zahrady.
Vertikalni krajina je mezni stav, je to imaginativni pobid-
ka premyslet o krajiné v jinych souvislostech, vénovat

ji jiny pohled, zkoumat jiné vztahy. Tim se ale nijak
nevzdalujeme reseni redlnych problému, jen do spektra

zahrneme nové elementy a jejich vzajemnou kombinaci.

Totalitarian Landscape

In much the same way as an iceberg from the Antarctics
is transfromed from the firm part of the continent into
a floating island, merging with the ocean, evaporating,
and finally falling down as snowflakes in Central Bohe-
mia, the landscape violated by the totalitarian industrial
regime metamorphoses into a poetic enclave providing

unexpected, exciting possibilities of new opportuni-
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Nachazime se tedy v lese, nedlouho po zastaveni

dalni ¢innosti, kdy sentiment po jistotach totalitni Sedi
nevychladl, a nové prilezitosti spiSe tusime a snad si je
zacneme brzo uvédomovat.

Na druhé strané se mizeme ponofit do meditativni
interakce tvorby zvukové a rytmické struktury, kdy in-
tenzita, intervaly a intonace vytvareji momentalni témeér
hmatatelné shluky v prostoru retizkové Satny, do které-
ho navic prostupuji zvuky okoli i historie, které spolu-
vytvareji kompozici, jedine¢nou pro konstelaci v proudu

casu.

Martin Janic¢ek

ties and combinations. Every extensive mining activity
intrudes with a functioning organism. In its extent, the
possibility of entering the organism of the rock layers
is fascinating. Observation of such places leads to as-
sembling, selection and composition - a model of the

Zen garden.



Vertical landscape is an extreme condition, it is an imagi-
native challenge to think of landscape in other relations,
to view it differently, to explore different links. In this way,
however, we do not remove ourselves from a solution of
real problems, but we include new elements and their

mutual combinations in the explored range.

We find ourselves in a forest soon after mining activity
was stopped, while the longing for the securities of the
grey totalitarian times has not yet lost its attraction, and
we can only sense new opportunities, but we might soon

start realizing them.

However, we can immerse ourselves in the meditative
interaction of the produced sound and rhythmic struc-
ture, in which the intensity, intervals and intonation form
momentary, but almost tangible clusters in the space of
the chain changing room. The sounds of its surroundings
and history intervene to create a composition which is

unique for the constellation in the flow of time.

Martin Janicek
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Milo$ Sejn, z videoprojekce Hortvs Mayrav, 2008, (zlidovéle té7 , Majravska zahradka®) / From the videoprojection Hortvs Mayrav, 2008,
(familiarly “Mayrau Garden”)
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HORTVS MAYRAV

Lesnaté svahy pod Vinaficemi se zelenaji popinavym
plaménkem a svizelem a spolu se stavbami dnes pripo-

minaji jakési terasové zahrady, roubici tézni véze.

Dal Mayrau vystupuje jako prizracné temeno hlavné vecer
za bezmésicnych noci. VSechny skryté kouty maji tutéz
tajemnost jako za dne, ovsem Cernd je kovové absolutni

a kachlikové bila prozaruje jakoby prochazejicimi zastupy
do podsvéti. Kromé temného praskani ze véech zahyb(
duse tohoto labyrintu zde v noci dominuje psi Stékot hli-
dacd blizkého vézeni, rozléhajici se vdemi prostorami. Je
ozvénou z podzemi, které fyzicky uz bylo navéky ztraceno

pod betonovymi deskami v navalech popilkl a vod.

Zuftivy $tékot Kerberd oZivuje mastné pachnouci kyse-
liny pronikajici prachem, jen? le#i Gplné na véem. Cas
tady triumfuje, ale skorapky lidské pritomnosti trvaji.

To se nemeéni ani za rozbresku dne, kdy vyti vystridaji zo-
baky havranl a dravych ptakd vylétajicich z okolnich poli
a remizd. Rudé vnitrnosti jesté vlahych vysypek hovori

o téch, kdo tudy prochézeli s prachem v zubech a hofici.
Vzpominaji na to i zelené plamenné bfizy a vegetace
prorustajici podhoubim znovu a znovu do zemé. PodloZi
je vSak sypké, ujizdi pod nohama. Kroky zde jsou nejisté
a chlze je tu ch@zi pozpatku. | zafvani se okam?zité
rozpusti sprékou mélkych slapot. Jednou vyrvané koreny

se znovu a znovu vraceji, je to cesta plna drsné, ostro-

hranné nostalgie.

Specené druzy popilkd a strusek maji mnoho spolec-
ného s vyvrzenymi kusy lavy. Na rozdil od prirozenych
sopecnych poli pohybujici se zemé jsou vSak tohle hory
lidského smyslu pro presnost, absolutniho zacileni

a namahy.

Hornictvi, pribéh cesty za tajemstvim smérem dold, bylo
vzdy povazovano za umeéni. Vyzaduje obéti a okamziky
krasy jsou vzdy doprovazeny obrimi kadluby vychladlych

trosek, odFikani a opusténosti.

Zahrada Mayrau neni zahradou raje ani osirelou pra-
covnou romantického maga. Je to jedno z nezapomenu-
telnych torz lidské historie, vykrik ze tmy do svétla tak

jasného jako zakokrhani ukutého kohouta.

Milos Sejn
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HORTVS MAYRAV

The forest slopes below Vinafice are green with creeping
clematis and catch-weed and together with the buildings
they are reminiscent of some kind of terrace gardens
surrounding the mining towers.

The Mayrau mine protrudes as a ghostly peak especially
in the evening in the moonless nights. All the hidden
corners have the same eeriness as during the day, but
the black is metallically absolute and the tile white glows
as if through the crowds passing by into the underworld.
Besides the dark crepitation coming from all the folds of
this labyrinth’s soul, the dominating sound of the nights
is the barking of the dogs of the guards of the nearby
prison, resounding through the whole space. It is an
echo from the underground, which was physically lost
under the concrete slabs, swamped with water and ashes

forever.

The fierce barking of the Cerberus brings back to life the
reeking fatty acids penetrating the dust, which lies on
everything. Time triumphs here, but the shells of human

presence remain.

The dawn doesn’t change anything, only the howling is
altered by the croaking of the ravens and raptors flying
out of the surrounding fields and thickets. The red insides
of the still tepid waste heaps burning speak of those who
used to walk by here with dust in their teeth. They are
also recalled by the birches flaming green and the vege-

tation growing through the spawn into the ground again
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and again. The subsoil is soft though, it is slipping under
the feet. The steps are uncertain, and walking means
walking backwards. Even a cry immediately dissolves

in the spray of the shallow footprints. The roots once
pulled out keep coming back; this is the way full of rough,
sharp-edged nostalgia.

The sintered druses of slag and dross have a lot in com-
mon with the bits of lava thrown out of the earth. Unlike
the natural volcano fields of the moving earth, these are
mountains of human sense for accuracy, absolute aim

and endeavour.

Mining, the story of a mystery-seeking journey down-
wards, was always regarded as an art. It requires sacri-
fices and the moments of beauty are always accompa-
nied by huge moulds of cooled-down ruins, privation and

loneliness.

The garden of Mayrau is neither a garden of paradise nor
the abandoned study of a romantic magician. It is one of

the unforgettable torsos of human history, a cry from the
dark into the light as bright as a forged rooster’s crow.

Milos Sejn



Galerie Mayrau

Sochari na Mayrau

workshop, stalé socharské instalace

Kurt Gebauer, David Kracek, Lenka Klodova, Tomas
Kés, Dagmar Subrtovéa

7.8.-7.9.2002

Hornici na Kladné

workshop, vystava fotografii kladenskych dold

Dimitrij Berzon (Rusko/CR), Kurt Gebauer, Libuge
Gebauerova, Jifi Hokav, Dragan Dragin (Srbsko), Eva
Dohnalova Melo, Georg Philipp Pezold, Ilona Stankova,
Petr Strnad, Noa Treister (Izrael), Frances Sander
(Skotsko/ CR), Dagmar Subrtové

4.7.-7.9.2003

Zaméstnanost

vystava

Dragan Dragin (Srbsko), Biljana Golubovi¢ (Srbsko),
Ibra Ibrahimovi¢, Naama Hagilady (Izrael), Roman
Franta, Lenka Nesazalova, Georg Philipp Pezold, Gisela
Prokop, Noa Treister (Izrael), Miroslav Trejtnar, Dagmar
Subrtova, Petra Valentova, Kurt Vinion (USA)

20. 4. -30.7. 2004

Ve vystavbé

workshop, prednasky, vystava

Véra Boudnikova-Spanova (CR), Shoshana Brand (USA),
Jonag Czesany (CR), Jan Hisek (CR), Iris Honderdos,
Arno Peeters (Holandsko), Georg Philipp Pezold

(Rakousko), Tony Stalard [Anglie), Dagmar Subrtova
(CRJ, Noa Treister (Izrael], Jitka Valovéa (CR), Tarek Zaki
(Egypt), Martin Zet (CR)

10.7.-15.9. 2004

Mizejici doly na Kladensku
vystava fotografii

Jaroslav Vysin

18.10. - 14. 11. 2004

Vzimé

vystava

Frances Sander
20. 3. -30. 6. 2005

Dolovani uhli a rud v Ceskoslovensku
vystava fotografii a kreseb

Jan Albrecht, Karel Krtén, Petr Némecek, Tomas
Voldrab

8.3.-8.4.2005

Hornicka méda aneb najdi 7 rozdilt

vystava hornického odivani od stfedovéku

po soucasnost

21.5.-24.9.2005

ve spolupréaci se Sladeckovym vlastivednym muzeem
v Kladné
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Vzpominka na Mayrau
historické fotografie

Ivo Marcalik, Jaroslav Vysin
15. 8. - 30. 9. 2005

Vyjimecny stav - Zeny mezi horniky

workshop, prednasky, vystava

Jitka Valova - Cestny host

Veronika Bromova, Svatava Freyova, Kurt Gebauer,
Michaela Gorcova, Iris Honderdos (Holandsko), Michaela
Huffsteter, Lenka Klodova, Lucie Krej¢ova, Barbora
Mastrlova, Arno Peeters (Holandsko), Hana Poislova,
Nora Sopkova, Dagmar Subrtova, Diana Winklerova
hosté: Dan Senn (USAJ, Milo$ Vojtéchovsky
3.9.-30.11.2005

Ddl Ronna, Kiibeck a Barré

z archivu Hornického skanzenu Mayrau a ze
soukromych archivi

19.2.-28.3.2006

Ostrovy z raje

Kladenské haldy jako krajina, priroda a identita
fotografie, studie, modely

2. 4.-30. 6.2006

ve spolupréaci se Sladeckovym vlastivednym muzeem
v Kladné

Takové to bylo na Sachté...

vystava fotografii, Josef Seifert
16.7.-10.9.2006
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Sousedstvi
vystava objektd a instalaci, Martin Zet
16.8.-30.11.2006

Umeéni na ¢erno

vystava, autorska cteni, divadla, koncerty, workshop,
vystavy a performance

Redas Dirzis (Litva), Svata Karadsek, Cyril Lepetit
(Francie/Anglie), Patrik Linhart, Tomas Mika, Arnold
Nowicki, Jiri Kovarik, Antonin Petruzelka - Hermor
Lilila, Josef Stogr

divadlo Alfred ve dvore, alternativni divadlo Naslose,
divadlo Teatroto¢, divadlo V.A.D.

16.8.2006 - 30. 9. 2006

Krest prvniho Cisla casopisu Kladno Zaporno
30. 9. 2006

MDZ na Mayrau
retro oslava Mezinarodniho dne Zen
8. 3. 2007

Po lesnich cestach do historie dolovani uhli
na Kladensku

otevreni hornické naucné stezky ve Vrapicich

21. 4. 2007

Minulost a budoucnost Kladna

mezioborova konference

15. 6. 2007

Poldi Hutte, Kladno, Pramyslova 1373, budova vratnice 1



Hornicky pévecky shor

koncert u prileZitosti slavnostniho predani projektu
.Industrialni cesty Ceskym Stiedozapadem”

20. 9. 2007

Michal Pavlicek, kytarova fusion exhibice
koncert
21.9.2007

Vados a Lampos
Hornickou rivierou az na Mayrovku, aneb poznavaci

zajezdy po perlach kladenské ¢ernouhelné deprese

projekt divadla V. A. D. a divadla Lampion, individualni

trasa autobus(, dle spec. jizdniho Fadu, navstéva
industrialnich objektd

17.9.-22.9.2007

22.9. 2007 Jaroslav Dusek provazi Dolem Mayrau:
0 Mayich na Mayrau

Dul Zapotocky - Kladno Dubi

z archivu Hornického skanzenu Mayrau a ze
soukromych archivi

17.3.-20. 4. 2007

Vyhaslo to, Vojtéchu

vystava grafik a kreseb,

Tomas Voldrab

Galerie Mayrau 21. 4. - 28. 5. 2007

Vinarice, misto, kde bydlim

vystava projektu Sladeckova vlastivédného muzea
v Kladné ve spolupréaci s Z5 Vinafice
31.5.-31.9.2007

Dole tma, nahore svétlo

workshop a vystava

Daniel Hanzlik, Hubert Huber (Némecko), Pavel Mrkus,
Jan Stolin, Dan Senn (USA)

8.9.-30.11.2007

Dole tma, nahore svétlo Il.
vystava studentl a absolventd ateliéru socharstvi Kurta

Gebauera Vysoké Skoly uméleckoprimyslové v Praze
15.9.-30.11. 2007

Radostné a hrdé
vystava historickych snimkd a dokumentd z 60. az 80. let

v hornictvi
8.3.-30.7.2008

Haldy Mayrau
otevreni naucné stezky
6.9.2008

Workshop s Lenkou Klodovou

studenti ateliéru Margity Titlové, FAVU Brno
23.6.-27.6.2008
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Technické pamatky Kladenska

vystava fotografii a dokumentd

projekty studentd Vojtécha Bilisice, Vaclava Krulise
1.8.-30.11.2008

Totalitni krajina
workshop, komentované prochazky, vystava

Martin Janicek, Jifi Hanke, Jifina Hankeova, Milo$ Sejn,

Martin Zet
16.9.-6.12.2008

Prochazky s umélci

Prijdte ochutnat ¢erné uhli [pFibor s sebou)
Martin Zet

2.9.2008

Za zvuky, které neznate

Martin Janicek

Jam sesion se zvuky

9.9.2008

Prochazka krajinou s Hermonem Liliou
Vaclav Cilek

24.9.2008

Nové zvuky pro Mayrau
koncert

Martin Janicek, Bethany Lacktorin
6.12. 2008
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Kapka industrialu

workshop a vystava

Sarka Hola, Helena Jirdskova, Tomas Lébr, Renata
Mald, Jaroslav Pergl, Simon Vejvancicky, Tomas Voldrab,
Jan Sipek, Zuzana VIZkova, Jano Zajic, ZanaZana,
studenti Gymnazia Kladno

21.11.-6.12. 2008

Poldi se jmenovala Wittgensteinova
divadlo, prednaska
23.11.2008

Industrialni vikend

pasmo komentovanych prohlidek nejvyznamnéjsich
industrialnich areald Kladna

14.2.-15.2.2009

MDZ na Mayrovce
retro oslava Mezinadrodniho dne Zen
7.3.2009

Vyuzivani krajiny v USA, v Evropé a v CR
prednaska

konkrétni pripady revitalizace brownfields v protikladu
s neudrzitelnou a neregulovanou vystavbou na zelené
louce

Tomas Gremlica

11. 3. 2009

Stfedocleska védecka knihovna v Kladné



Pohostinstvi na Kladensku

vystava

hospody a hosptdky ve fotografii Martina Gresa
7.3.-30. 6. 2009

8. 4. 2009 o Krocehlavském pivovare a pivu na Kladné

S dalnim koridkem panem Vondrou
prohlidka skanzenu s poslednim kondkem Majrovky
6.5.2009

Muzejni noc
pestrobarevné nocovani v fetizkové Satné
16.5.2009

Pisné mystické i africkeé
koncert

Péveckého sboru Jason
23.5.2009

Kresby z Dolu Nosek
FrantiSek Skala, kresby z roku 1948 - 49
3.7.-3.9.2009

Mezinarodni mezioborové sympozium
zvukového umeéni a socialni akustiky
John Grzinich, Jez Riley French a dalsi
5.9.-30.9. 2009

Josef Hoffmann 1870-1956/ Ornament
a moderna

vystava a seminar

5.9.-25.10. 2009

Industry - malirska dilna

Ateliér malirstvi a socharstvi Vysoké skoly
uméleckoprdmyslové v Praze
24.9.-27.9.2009

Vézarde a Letni fotograficka dilna

Igora Majilevského

fotografie, autorské Cteni, hudba, obrazy, projekce,
svételné kompozice,...

Igor Malijevsky, Jano Zajic, AleS Klima, Tomas Kovarik,
Jan Cernohorsk)’l, Zuzana Knoblochova, Renata Mala

a dalsi

3.10. 2009

Hloubeni a prach

koncert - Martin Janicek a Bruno Pisek
kompozice realnych a manipulovanych zvukd
11.10. 2009
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Hornici na Kladné, vernisaz vystavy, 2003 / Miners at Kladno, opening of exhibition, 2003
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Otevreni naucné stezky Haldy Mayrau, 2008 / Opening of nature trail “Mayrau Heaps”, 2008
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